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SCENE ONE 
A HOSPITAL WARD AT NIGHT.  1995
FX
IN THE BACKGROUND LATE NIGHT RADIO IS PLAYING
BONNIE
Oh Christ, I need a fag. Where did I put that bloody lighter (SHE RUMMAGES THROUGH HER BAG. LIGHTS A CIGARETTE, TAKES A DEEP DRAG AND INHALES THE SMOKE) Thank Christ for that. My feet are bloody killing me. 

EILEEN
You know you're not supposed to smoke in here.

BONNIE
Oh bollocks. Who cares?

EILEEN
Somebody cares.

BONNIE
Who? Look I'm not standing out in the bloody cold to please those bloody managers. They should put up a shelter instead of sitting on their arses all day. If they had to put up with the crap we do, they’d all be smoking themselves stupid.

EILEEN
What about the patients?

BONNIE
Oh bollocks to the patients. What's one fag going to do to them? They're all half dead anyway - a bit of Marlboro smoke's not going to finish them off, is it? (PAUSE)Probably the best thing that’s happened to them all week.

EILEEN
Not good for you either.

BONNIE
Me. I'm strong as an ox. (TAKES A DEEP DRAG AND BLOWS THE SMOKE INTO THE AIR) Look at that lung capacity. And in two weeks I'm out of this morgue forever. Glory, hallelujah and bollocks to the lot of 'em.

EILEEN
You'll miss us when you go. You see if you don't.

BONNIE
I'll miss you like I miss a boil on me bum. I tell you, where I'm going, the canteen's like a bistro, everything's brand spankin’ new. No paint flaking off the walls. No graffiti in the bogs. And the money. You wouldn't believe the money. Why don't you come Eileen? I could get you in. Why don't you come with me?

EILEEN
I'll not be moving. I'm happy as I am.

BONNIE
No, you're not. You've forgotten what happy is.

EILEEN
And there's me patients to think of.

BONNIE
You don't think they'd notice if you'd gone, do you? Don't you believe it. Half of ‘em think you’re Mary Queen of Scots. I tell you what, give us a cushion and I'd be round the lot of them in five minutes - put 'em all out of their misery. Then there'll be no patients to think of, will there?

EILEEN
Hush, someone'll hear you.

BONNIE
No, they won't. They haven't got one good ear to spare between the lot of 'em. Who'd care if they all disappeared tomorrow?

EILEEN
It could be you one day.

BONNIE
Nobody cares. Nobody wants them. We just keep them here, drugged out of their brains. If it was me I'd have a bottle of brandy and me head in the oven before you could say Alz-bloody-ziemers. Live your life and then bugger off and die, that's what I say.


(PAUSE)
EILEEN
You know it's lucky I know you, darlin' and I know you for what y'are - What'd people think if they heard you going on like this?

BONNIE
They can think what they bloody well like for all I care.

EILEEN
Honestly, the mouth you've got on you sometimes woman. And you're foolin' no one you know. You're a bloody good nurse and you'll be wasted at that damn clinic - serving prawn cocktails to a lot of rich women.

BONNIE
Why don't you come Eileen? It'd be a bloody good laugh. You wouldn't have to work nights. (PAUSE) And your patients leave in a bloody taxi not a bloody sack.

EILEEN
It's not right. I can't be doing with it. What'd the priest say?

BONNIE
Don't tell him. 

EILEEN
I have to tell him, don't I.

BONNIE
I can't see what it's got to do with a priest what you do for a living. I mean, it's not as if you're going on the game, is it?

EILEEN
No, where you’re going is much worse than that. To them.

BONNIE
I can't see it meself.

EILEEN
I'd never be able to show me face again - back home.

BONNIE
Oh yes - they don't allow it back home do they. They don't allow it. They just get themselves on a plane over here and let the Brits do the dirty work.

EILEEN
They do not.

BONNIE
That they do. Come and see for yourself. Why d'you think they built the place so close to Heathrow. You can probably get the abortion done on the air miles.

EILEEN
I'm not listening to you. You're just trying to upset me. You're always trying to upset.

BONNIE
No, I'm not. I'm just telling you the truth. Look, wherever you go, whatever country it is, women are getting it done. The only difference is whether it's done in a nice shiny clinic or on some old ratbag's kitchen table.

EILEEN
I know it happens - I just don't want anything to do with it meself.

BONNIE
You can't get away from it.  What about that little girl?

EILEEN 
What little girl?

BONNIE
That Irish Girl. A while back. The one being shagged by the uncle, or something. She gets pregnant, Comes over here to get rid of it, and then that T-Shirt fella - or whatever they call him – calls her back. You’ve got to come back here and have that bastard son of a bastard man ‘cause Jesus needs him for a sunbeam. That poor wee girl. What did she ever do to deserve that?

EILEEN
Alright, I know there's some cases - some cases, mind - where it has to be done. But I can't be doing with these rich women having a weekend in the clinic - getting rid of a child just 'cause it happens to interfere with their social calendar.

BONNIE
What makes you think they're all rich?

EILEEN
They don't give a second thought - it's like having a tooth out to them. It's lives they're taking in them places.

BONNIE
I'll bet they'll be a few nurses there - having the scrape ‘cause they can’t afford the nappies.

EILEEN
... on our money?

BONNIE
You don't get an abortion because you can afford it - you do it because you can't afford not to.

EILEEN
I don't care what you say, you wouldn't catch me within a mile of one of those places - it wouldn't matter what they offered me.

BONNIE
You're daft you know.

EILEEN
I didn't come in this job to get rich.

BONNIE
Just as bloody well.

EILEEN
You know what I mean.

BONNIE
I know, Eileen. It's just, we've done our stint, haven't we? Ten years I've done here tending the cabbages. Let somebody else do it for a change. I just want to earn a bit while these legs'll still hold me up. You're not telling me you couldn't do with a bit more.

EILEEN
No I'm not. And I'm not blaming you...

MARY
(CALLING, IN THE DISTANCE) Doctor Bourne. Doctor Bourne. Aleck. Where are you? Doctor Bourne

BONNIE
Ah shut up y'old cow.

EILEEN
Shush, that's Mary. (PAUSE) I know there's still women about who could do without another child round their knees. It's just - I can't have anything to do with it. Not and sleep at night.

BONNIE
When do you ever get to sleep at night?

EILEEN
There's no arguing with you sometimes is there? (BEAT) I'm going to miss you, darlin', I really am.

BONNIE
Me too. A right pair, us two, aren't we - Batman and Robin on the night shift.

MARY
(CALLING, IN THE DISTANCE) Doctor Bourne. Doctor Bourne. Aleck. Where are you? Doctor Bourne, what have you done with my baby. Where's my baby? Why have you taken him. I want my baby.

BONNIE
I suppose I'd better put these bastard shoes back on, and have a look at the cabbages - some of 'em will have watered 'emselves by now Do you think Naomi Campbell (OR SOME OTHER FASHIONABLE FEMALE) has this trouble with her feet.

MARY
(CALLING, IN THE DISTANCE) Doctor Bourne. Doctor Bourne...

BONNIE
Oh shut up woman. (TO EILEEN) You'd better sort out that Mary before she has the bloody lot of 'em up or it’ll be like Zombie Night Out in Piccadilly Circus.


(BONNIE EXITS. EILEEN GOES OVER TO MARY'S BED)
EILEEN
Hush, hush, now, Mary. What's going on? You're going to wake the whole ward.

MARY
I want to see my baby. They've taken him away.

FX
TURNING ON THE BEDSIDE LIGHT
EILEEN
You're talking nonsense now, Mary. You’ve been dreaming.

MARY
Doctor Bourne. I need to see him.

EILEEN
There's no Doctor Bourne here. It's five o'clock in the morning and you know where all the good doctors are at five in the morning: snoring in their beds.

MARY
He's got my baby.

EILEEN
There's no Doctor Bourne, and no baby neither. And if you'd have had a baby we'd be calling the papers - you'd be the first one drawing her pension and child allowance on a Monday. You're just confused darlin'. There's no baby. You never had a baby. You told me so yourself.

MARY
(UNSURE) I've never had a baby?

EILEEN
Listen, if you'd had a baby you'd know about it. Believe me. I've had the four of them and every one of them was agony. Think yourself lucky you haven't had to go through all that.

MARY
I want to talk to Simon.

EILEEN
You have had a bad night, haven't you - all these ghosts.

MARY
Sometimes I don't know if I'm asleep or awake.

EILEEN
He'd be your first husband, Simon would he? He was the nice one. It was Solly who was the bastard.

MARY
I couldn't have children, that's why he left me, Simon. He always wanted children.

EILEEN
He never left you darlin'. He died. You told me. It was Solly who left you. Do you want me to give you a pill? It's only five. You could get a couple of hours.

MARY
I don't want any pills. They gave me pills, before, so I wouldn't think about the horse.

EILEEN
Horse? Have you been betting on the horses again, Mary?

MARY
No. The one with the green tail. Pills just make me... make everything so blurry.

EILEEN
You had a good day yesterday, remember. You were all there yesterday.

MARY
Was Aleck here yesterday?

EILEEN
Aleck?

MARY
Doctor Bourne.

EILEEN
Bourne? I've not heard of him. Is he your GP?

MARY
I heard you talking. You and Bonnie. What were you saying?

EILEEN
Oh nothing. You know what Bonnie's like.

MARY
She's leaving.

EILEEN
She is that. In two weeks.

MARY
She's going to the clinic - where they do the abortions.

EILEEN
How did you know about that?

MARY
I hear you talking - at night, when I can't sleep. Is Doctor Bourne at the clinic?

EILEEN
I'm sure I wouldn't know. Who is this Doctor Bourne? - I've never heard of him.

MARY
He was the one that did the abortion.

EILEEN
The what?

MARY
The abortion.

EILEEN
You had a abortion. You never told me you had an abortion, Mary.

MARY
You're Catholic. Catholics don't approve. I didn't think I should tell you.

EILEEN
Oh Mary, I don't go blaming people for things they've done. I couldn't, not in my job.  You'd be amazed what some of this lot have been up to.

MARY
It's why I couldn't have children - the abortion. I think. I'm not sure. They never really found out. But you know don't you - in your heart. Perhaps I should have had the baby. Perhaps God wanted me to have the baby.

EILEEN
When did all this happen?

MARY
When I was sixteen, no, fifteen.

EILEEN
Fifteen! No. You must have been a wild one that's for sure.

MARY
Oh no, no, no. It wasn't anything like that. I was a good girl.

EILEEN
A good girl was it? Good girls from where I come from don't get pregnant 'til there's a ring on their finger. And who was the boy then?

MARY
It wasn't a boy. It was a soldier.

EILEEN
My, you were the one...

MARY
I was always a good girl. Too good. That's why I lost Solly you know. He was very insistent, you know, in bed. I was never keen.

EILEEN
Don't talk to me about men, darlin'. I've got one like that at home. Thinks I can work a twelve hour shift and still have the energy to romp about on the bed in the mornin'. And me with four girls already.

MARY
You do work hard, you nurses, don't you?

EILEEN
I think he's after another one, truth be told. Won't stop 'til he's got one with outside plumbing, that's what me mum says. As if four girls wasn't enough.

MARY
I never enjoyed.. you know, that side of things. Perhaps if I could have had children.. 

EILEEN
You think so. It doesn't help me. I'm playing Russian Roulette every time I do it. And I'm the one with the gun to me head.

MARY
Simon was nice. He tried to understand. But he knew. He must have known. I was just pretending. You can't love a man properly, can you, not if you're just pretending.

EILEEN
I seem to manage right enough. Listen, is that nice vicar coming to see you today?

MARY
If I'd have had children, they could have visited me.

EILEEN
Oh yes. You see this lot swamped with children do yer?  They never get so much as a look - not unless it's pension day. Kids these days. They take everything you've got to give ‘em and then you'll not see hide n'hair of 'em again. Y'er better off without them.

MARY
He'd be in his fifties now.

EILEEN
Who would?

MARY
My child, if I'd had it.

EILEEN
Now it's no good thinking like that now, is it. You've got to put it behind you.

MARY
I've tried. But it's been there all my life. It's not going to go away now.

EILEEN
You're a right one you are - always thinking. Your body's not much good - but you're all there, aren't you. 

MARY
I'm going to miss Bonnie.

EILEEN
No more than me, darlin'.

MARY
She's kind. She doesn't like people to know, does she?

EILEEN
You've got it right there.(PAUSE)I tell you what, if you're not going back to sleep I'll make us some tea shall I?

FX
THE SOUND OF THE RADIO RISES WHILE EILEEN STRAIGHTENS THE BEDCLOTHES. THE SONG PLAYING IS 'YES. MY DARLING DAUGHTER' BY DINAH SHORE
MARY
Oh yes. I remember this one.

SCENE TWO
THE JONES’ SITTING ROOM.  1938
FX
THE TONE OF THE MUSIC CHANGES. IT IS NOW COMING FROM AN OLD 30S RADIO. 
IRENE
What's the time?

ARTHUR
(ARTHUR SHUFFLES HIS NEWSPAPER AND ONLY GRUNTS IN REPLY)
IRENE
What's the time, dear?

ARTHUR
(IRRITATED) There's a clock on the mantelpiece.

IRENE
And when has that clock ever been right. Dreadful old thing. Should have thrown it away years ago. Oh shush, silly woman.

FX
THE RADIO IS TURNED OFF
,ARTHUR
It's ten-thirty.

IRENE
Are you sure? Seems later.

ARTHUR
She's not due back until eleven. Don’t start getting yourself all worried.

IRENE
I can’t help it. She should have an adult with her. Out with those two silly girls. The things you read in the paper. The streets aren't safe for a girl, not out on her own, not these days.

ARTHUR
She's not out on her own. She's with Cathy and Joyce. They're perfectly sensible.

IRENE
I don't know why you let her go.

ARTHUR
She’s not a child anymore. David went up to the West End on his own when he was fifteen.

IRENE
It wasn't at night. And David isn't a girl.

FX
A KNOCK AT THE DOOR
ARTHUR
There she is.

IRENE
It's not Mary. She's got a key. Why would she knock?

ARTHUR
Lost her key, probably. Again.

FX
A LOUDER KNOCK AT THE DOOR

ARTHUR
Alright, alright. I’m coming.


FX
MUFFLED VOICES FROM THE CORRIDOR.

ARTHUR
It's the police. 

IRENE
What… Why?
 

HARRIS
Not to be alarmed madam. Inspector Harris. Rather distressing news. I’m afraid.  Regarding your daughter. Might be better if I spoke to Mr… alone. Delicate business.

IRENE
Something's happened…

HARRIS
It is rather delicate…

IRENE
Tell us… Both of us.

HARRIS
Sir?

ARTHUR
Just tell us what’s going on, man.

HARRIS
As you wish. Perhaps you’d like to sit down. These things... never easy.


IRENE
Is it Mary?
 

HARRIS
Yes it is, madam. Now, she is quite safe. There's no need to be alarmed. In fact she's in the car outside.

IRENE
Outside. I must go and…

HARRIS
I need to explain something first. She is, as I said, quite safe. We have a lady with her. (BEAT) Your daughter has been… assaulted.

ARTHUR
What do you mean?

HARRIS
She has been assaulted. Physically assaulted. The gentleman will know what I mean. Nothing too serious. No danger to life. Just a few cuts and bruises, that sort of thing.

IRENE
Was she robbed?

HARRIS
No, not robbed – as far as I know?

ARTHUR
Assaulted? 

IRENE
Are you saying she’s been…

HARRIS
Now, now, let's not jump to conclusions. We are not certain that she has actually been… raped. To be honest, she is rather hysterical and she may have got things a little mixed up.

IRENE
(EXITING) I'm going to see her.

HARRIS
Mrs… Jones, Mrs Jones. There you see. Best to keep the women away in the first instance. In my experience. We do need to establish a few facts before...

ARTHUR
Such as what?

HARRIS
Your daughter sir, is she a.. hysterical type?

ARTHUR
What on earth does that mean – hysterical?

HARRIS
Emotional sir. You know, tendency to cry a lot, get upset over small things…

ARTHUR
No. Not particularly. She’s quite shy.

HARRIS
Please sir, I'm not for one moment criticising the child. But we have to have a clear idea of what we are dealing with. (PAUSE)Does she.. does she go out to meet troopers frequently, on an…  er.. social basis.

ARTHUR
Troopers? She's fifteen years old. What would she be doing meeting soldiers?

HARRIS
That's just what I'm trying to ascertain, sir.

ARTHUR
She has never been out to meet soldiers.

HARRIS
Until tonight.

ARTHUR
She was at a concert tonight, with friends.

HARRIS
Mmm, tricky. You see, this isn't quite the story I’m getting. As I understand it sir, your daughter and friends had an.. assignation with three soldiers.. officers.. albeit of a fairly low rank.

ARTHUR
She only had three tickets. I bought them myself.

HARRIS
Perhaps they were intending to meet after the concert. Or perhaps the tickets were, shall we say, a smoke-screen, for an assignation that your daughter didn't want you to know about. I am surmising here.

ARTHUR
(EXITING) This is ridiculous. My daughter doesn't know any soldiers. You're talking absolute rubbish man. I'm going to see my daughter.


(HE EXITS)
HARRIS
We don't want to get all (REALISING ARTHUR HAS GONE, TO HIMSELF) We don't want to get all emotional about this do we. Clouds the issues.

FX
WE HEAR THE SOUND OF MARY BEING BROUGHT IN AND LED UP THE STAIRS CRYING HYSTERICALLY. AFTER A MOMENT ARTHUR RE-ENTERS.
ARTHUR
I'm calling a doctor. You haven't even taken her to a doctor. What's the  matter with you man. 
(PICKING UP THE TELEPHONE) Hello. Hello. Get me Croydon 4343 please. It's an emergency. Hello, Doctor White. It's Arthur here. Arthur Jones. The Hermitage. Yes. Yes. I do know it's late. Please could come round immediately. Yes. Mary has been attacked. Attacked, yes. Exactly. Yes. Fine. As soon as possible please. Thank you. 
(REPLACES THE RECEIVER)
HARRIS
You see what I mean. Everything gets emotional and we can't see the wood for the trees..

ARTHUR
Why didn't you call a doctor? You could see the state she's in.

HARRIS
Well.. we need to be sure..  before we go any further.

ARTHUR
Sure about what?

HARRIS
Sure that what your daughter says happened… actually happened.

ARTHUR
You think she's lying? You think she's making up that's she's been.. .

HARRIS
Not necessarily, sir. But what I'm thinking is that what this might be.. is not so much an attack, more a.. a misunderstanding.   

ARTHUR
My God, a misunderstanding…

HARRIS
Mr Jones, Mr Jones. Let me paint a little picture for you…

ARTHUR
For God's sake..

HARRIS
Bear with me, bear with me. (BEAT) An impressionable young girl meets an attractive young officer. (PAUSE)They arrange a meeting - difficult if the parents are a little old-fashioned - but possible if the meeting is disguised as, say, a trip to a concert with two friends. This officer is a grown man. Not a teenager. Perhaps he doesn't realise how young the girl is. Young girls play at being older don't they, these days… make-up, skirts… hard to tell a young girl's age sometimes.

ARTHUR
My daughter is fifteen years old. She doesn't try to look older.

HARRIS
No, no, perhaps not. But perhaps this young man is under the impression she's more… sophisticated than she actually is. They meet, have a coffee, take a walk. She gives off the wrong sort of... signals. Perhaps there is a little kissing, petting, that sort of thing. Things get out of hand. You'd be surprised how often it goes on. Next thing - misunderstanding. That's why I didn't take her to the hospital. You see, tomorrow, in the light of day, your daughter might prefer to forget that all this - ever took place at all.

ARTHUR
Unbelievable!

HARRIS
Emotion! You see, sir, clouds the issue.

ARTHUR
Have you taken a look at my daughter? She is covered in bruises, her clothes are torn and she's bleeding. Do you understand what I'm saying: she's bleeding. She didn't meet any soldier. She was dragged off the street by these animals. Her friends ran away. You have talked to her friends I presume..

HARRIS
Not yet, no. There's plenty of time. I thought we'd assess this situation more carefully before proceeding with an investigation.

ARTHUR
She's been…raped - Isn't it obvious?

HARRIS
To a layman, yes sir. But I am an experienced officer - twenty-five years in the force. When it comes to the matter of rape, we generally find that nothing is obvious. You'd be surprised the number of women we get in claiming to have been raped. 

ARTHUR
She's a child.

HARRIS
Very few of them, when we investigate, turn out to have been raped at all. Not in the real meaning of the word.  When does seduction become coercion? - hard to say.

ARTHUR
So, you intend to do nothing. Is that it?

HARRIS
Lovely view from the window isn’t there. Nice area. Big houses. What goes on behind all those doors? You’d be surprised. But, in this case, I think we may be looking at that rare bird: a genuine rape. 

ARTHUR
At last!

HARRIS
But, even if it was… genuine. Even if we are sure, I wonder if it might be better, for the girl's sake to…

ARTHUR
To what.

HARRIS
To forget it ever happened.

ARTHUR
These men attacked my daughter. I want them arrested. I want them punished.

HARRIS
You really want a sensitive young girl, like your daughter, in the courts… all the details. Worse than the rape itself, they say…

ARTHUR
(ICILY) I want those men arrested.

HARRIS
(EXITING) Of course. Of course you do. Leave the matter with me, sir, we shall make all speed to see justice done. I'll bid you good-night. I'll show myself out. 

GRAMS
MUSIC AND FADE 

SCENE THREE
(FOUR WEEKS LATER. THE JONES' LIVING ROOM. IRENE IS PRESENT. MARY ENTERS IN HER DRESSING GOWN)
IRENE
Hello darling. You should have been asleep hours ago.

MARY
I can't sleep. I can't seem to sleep at all anymore.

IRENE
What about those pills the doctor gave you?

MARY
They make me feel so dopey. I feel dreadful all day if I take them.

IRENE
At least you’d get a good night's sleep.

MARY
They don't help. Anyway. I don't want to sleep. It's just all nightmares, sleeping. Better to be awake. 

IRENE
They said it would take a long time - to get over this, what happened.

MARY
I don't want to get over it.

IRENE
What on earth do you mean child?

MARY
I don't want to get over it. I want it never to have happened. I want to go back, back to before... those men. I want to have gone to that concert and come home and gone to bed and…

IRENE
Things will be like they were. You just have to give it time.

MARY
I can't.. I can't give it time. (PAUSE)Mummy, there's something else.

IRENE
What dear?

MARY
I'm really worried.

IRENE
You're perfectly safe now dear. It happened. It'll never happen again. You've got to try to forget.

MARY
Supposing… supposing I was pregnant?

IRENE
What do you mean?

MARY
Supposing I was pregnant. I could be, couldn't I?

IRENE
No, no, I don't think so. Not just from..

MARY
Why not?

IRENE
It doesn't happen. Not just like that. It can take months, years..

MARY
But it can happen, can't it, from just the once. The girls at school said..

IRENE
It can happen yes. But it's very unlikely.

MARY
I think I am. I think I am pregnant. I should have had.. something should have happened by now.

IRENE
That doesn't necessarily mean.. When you're young. Things can get upset.

MARY
I can't be. I just can't. I couldn't stand it.

IRENE
Darling it might just be.. With what you went though, it might just be… It might just be.. nothing.

MARY
If you're not married and you have a baby they put you in the workhouse.

IRENE
The workhouse. Darling, this is 1938. They don't put people in workhouses anymore.

MARY
In the mental home then.

IRENE
Mary, no one is going to put you in a mental home.

MARY
I know they do mummy. Jenny's mum works at the hospital. There was a girl turned up there, pregnant. They put her in a mental home.

IRENE
Probably because she had no home, no parents to look after her…

MARY
Daddy might…

IRENE
Throw you out? Do you really imagine your father would put you out on the street? 

MARY
When you tell him…

IRENE
If you were pregnant Mary, then we’ll deal with it together, as a family…

MARY
You know what he thinks about.. things.

IRENE
About what things?

MARY
About young girls getting pregnant, things like that. 

IRENE
Your father might be a bit old-fashioned, but that doesn't mean… it doesn’t mean… he blames you for any of this. 

MARY
What if I am going to have a baby, mummy. What would I do.. I'd rather throw myself in the river. I’d rather drown.

IRENE
Mary listen to me. I'm sure you're not pregnant. 

MARY
Yes, but what if I am?

IRENE
If you were, then we'd have to face up to that.

MARY
I'm not going to have a baby. I will not have a baby.


(PAUSE)
IRENE
You wouldn't have to, Mary. (PAUSE)There are things that could be done... 

MARY
What things?

IRENE
It doesn't matter. Leave it to me and…

MARY
I want to know what you mean. Tell me what you mean.

IRENE
What I mean is - if you were pregnant, there are things that could be done so you wouldn't have to have the baby...

MARY
Some of the girls were talking about it at school. People die.

IRENE
No.

MARY
People die. They bleed to death.

IRENE
No.

MARY
They do. Jenny read about it.

IRENE
No, not… if it's done by a proper doctor. If it's done by a proper doctor then it isn't dangerous.

MARY
But they won't do it will they, proper doctors?

IRENE
Then we'll have to find one who does… 

MARY
What about daddy?

IRENE
I'll talk to daddy.

MARY
He won't understand.  I can't have a baby.


IRENE
Come here. Look at me. Everything’s going to be fine. I promise you darling. If you were pregnant, and I'm sure you're not. I promise you, you would not have to have that baby. We know what you've been through and we won't make you go through any more. Please believe me. I won’t let this happen.

MARY
He won't understand.

IRENE
Then I'll have to make him understand. Everything is going to be alright, everything is going to be fine.

GRAMS
MUSIC UP AND FADE
SCENE FOUR
(THE LIVING ROOM)

ARTHUR
What did we ever do to deserve this. You live your life. You try to do what's right. And look what happens

IRENE
We have to do something. We can’t just ignore this.

ARTHUR
Are you sure? Are you absolutely sure… 

IRENE
Yes. It’s been over ten days..

ARTHUR
(EMBARRASSED) Yes, yes, well I'm sure you women know about these things.. She'll have to go away… there’s the arrangements. What will we tell people? They’re bound to put two and two together. 

IRENE
She doesn't want to have the baby.

ARTHUR
I'm sure she doesn't - poor thing. But what can we do? What will people think of us?

IRENE
It doesn't matter what people think of us.

ARTHUR
No, no, it doesn't… Mary is the important thing.

IRENE
I've told her she doesn't have to have the baby.

ARTHUR
I can't see the benefit in telling the girl that. She is fifteen years old. She's going to have to find out soon enough isn't she. You can't make it all disappear. You’re too soft on her.

IRENE
I've told her she doesn't have to have the baby. (PAUSE) and she doesn't.

ARTHUR
Of course she does. What is the point of.. (REALISING) What exactly are you saying?

IRENE
There are ways..

ARTHUR
Ways of what? Of what?


IRENE
There are ways of getting rid of babies.

ARTHUR
God help us. You're not suggesting…

IRENE
Yes, I am. It does happen you know.

ARTHUR
Oh I'm sure it does. And which particular filthy slum shall we take her, to have it done. I'll go down the Shoreditch Road, shall I, ask one of the prostitutes where we can dispose of a baby. I'm sure we'll find some old women willing to do it for five shillings and half a bottle of gin.

IRENE
This is not my fault…

ARTHUR
Isn't it?

IRENE
No it isn't.

ARTHUR
It's somebody's fault. If you'd have warned her about what men are like..

IRENE
She was dragged off the street and raped. 

ARTHUR
And you want to take her back to all that squalor do you - to get it… finished. I can't believe we're discussing this in our own living room. (PAUSE)Look. It is terrible… I agree, it’s terrible… but there are limits…

IRENE
She can’t have this baby. I need you to help me. You can’t hide behind that paper and pretend it’s not happening. She’s pregnant Arthur. And we have to do something about it.

ARTHUR
There’s nothing…

IRENE
I am not suggesting that we take her to a back-street… (PAUSE) What I am suggesting is that we find a doctor - a sympathetic doctor. 

ARTHUR
No self-respecting doctor would do such a thing.

IRENE
There has to be one somewhere… 

ARTHUR
We’ll just help her through it…

IRENE
And that’s what you’re proposing to tell her is it? You’ve been raped and now you have nine months of shame and humiliation and pain…


(LONG PAUSE) 
IRENE
There was a doctor who spoke at the Women's Guild. Malleson, I think her name was. I think if we spoke to her.

ARTHUR
Malleson? 

IRENE
She runs a clinic.

ARTHUR
In Stepney. There was a riot there.

IRENE
A few people throwing eggs that's all. That was years ago.

ARTHUR
It was in the paper. Women's a bloody communist..

IRENE
She seems to know what she’s talking about.

ARTHUR
Does she? Yes, I'm sure it all makes perfect sense to the prostitutes in Stepney - keep them out of the maternity wards and out on the streets. You actually want to involve that woman 

IRENE
I don’t know anybody else. 

ARTHUR
No. It's out of the question. I won't have my daughter dragged down… ..

IRENE
She's already there Arthur. She's already been dragged down…

ARTHUR
We'll take her to see Marlow.

IRENE
Marlow won't help.

ARTHUR
He's a respectable doctor.

IRENE
Respectable!! 

ARTHUR
You make it sound like a swear word.

IRENE
I don’t think you quite understand what we’re dealing with here Arthur. Unless we help her and help her now, she won’t be coming back from a nice little holiday in the country, she’ll end up in an asylum. Permanently. It might already be too late.
GRAMS
MUSIC AND FADE
SCENE FIVE. 
(DOCTOR MARLOW'S SURGERY)
MARLOW
Come in, come in. Please sit down.  (PAUSE) Ah well. If you prefer to stand… So. I understand someone is expecting a happy event,  yes.

ARTHUR
I beg your pardon.

MARLOW
Expecting a happy event. Mrs Jones? Your second this'll be, won't it?

ARTHUR
My wife is not pregnant.

MARLOW
Oh. I see. 

FX
PAPERS ARE RUSTLED 
MARLOW
I thought we were here to discuss a pregnancy.

IRENE
We are. My daughter's pregnancy. She’s waiting outside.

FX
PAPERS ARE RUSTLED
MARLOW
And… I take it she’s not married.

IRENE
She's fifteen years old.

MARLOW
Not  expecting to be married….

IRENE
No. 

MARLOW
The times we live in! What can one do?

IRENE
Mary was assaulted… raped.

MARLOW
Yes, that makes more sense.

IRENE
More sense?

MARLOW
It did seem a little incongruous - pregnant girl, respectable family. (BEAT) A rape, good… Explains everything you see.

IRENE
She was beaten and.. assaulted by some soldiers in Horse Guards Parade. This is not a 'happy event' - believe me…

MARLOW
No, no. Unfortunate turn of phrase. In the circumstances. Apologies. Apologies. Nevertheless. It's what happens now, that's the important thing. Some good may come of it. Life coming out of, out of.. such unfortunate events. Every cloud… I imagine we're looking at a private clinic, in the country. Tell the neighbours she's with a aunt, that sort of thing. Adoption. Back home. No one the wiser. Reputation intact.

IRENE
My daughter does not want to have this child.

MARLOW
Very understandable. Very understandable. In the circumstances. Such a terrible business - rape. Still if we let these young girls walk the streets. Well. Who knows what they'll get up to? Still.. healthy young girl… The birth… very painless these days, very painless.

IRENE
(OUTRAGED) Painless?

MARLOW
Oh yes. Painless. Absolutely.

IRENE
Have you ever given birth?

MARLOW
(CHUCKLING) Well, not personally of course, but I've sat through many a painless birth. Lots of screaming of course… between you and me that's more hysteria than genuine pain.

IRENE
I don’t believe… .

ARTHUR
Irene…

IRENE
We don’t want Mary to have this child. We are seeking an abortion. 

MARLOW
Abortion. No, no, I don't think so. (BEAT) If her life were in danger, that would be a different matter.

IRENE
Surely you can understand why she can’t…

MARLOW
Abortion would be against the law. Out of the question, I’m afraid.

IRENE
She paces her room all night. She either sits in silence all day, or she cries all day. There's nothing we can do to console her… To be attacked is bad enough… Explain to him, Arthur. Please.

MARLOW
All this is perfectly normal, a perfectly normal reaction...

IRENE
Having this baby will destroy her. 

MARLOW
I cannot see quite honestly how the murdering of an unborn child can in any way help to solve this whole sorry business. 

IRENE
We are not asking you to murder a child.

MARLOW
What else would you call it? You realise this child would be killed unbaptized. It would be in limbo forever..

IRENE
That is not true.

MARLOW
I think you'll find that it is.

IRENE
Before Mary was born, I had three miscarriages. Are they all in 'limbo'..

MARLOW
You can’t expect me…

IRENE
Help us! Please!

MARLOW
People think there’s a solution to everything these days. A pill for this. A pill for that. Sometimes there just isn’t an easy answer… There's a helpless child to be considered here.

IRENE
What do you think we are talking about?

MARLOW
I mean the unborn child..

IRENE
I don’t care about the unborn child.

ARTHUR
There’s no need…

IRENE
You’re supposed to be on my side… (SHE STORMS OUT, SLAMMING THE DOOR)
ARTHUR
Sorry. She’s not herself.

MARLOW
Don’t worry, I’m used to it - that’s the ladies for you. (PAUSE)She’ll come round. See sense. They generally do in the end.

ARTHUR
(EXITING) I’ll be in touch.

FX
TAPS RUNNING. MARLOW WASHING HIS HANDS
MARLOW 
All part of the service. Where’s that towel? (CALLING) Jennifer, where’s that towel.

GRAMS
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SCENE SEVEN
(THE LIVING ROOM. CLOCK TICKING. ARTHUR RUSTLES THE PAPER)
ARTHUR
Now it’s the miners. When’s it going to end?

FX
THE DOORBELL RINGS. 
IRENE
That'll be her. (PAUSE)I'll go and answer the door.

ARTHUR
(CALLING) I still don't see how involving that woman is going to help.

IRENE
(TURNING BACK) Arthur, you will be polite, won't you. For Mary's sake.

FX
THE DOORBELL RINGS.
ARTHUR
It's a mistake, inviting her here. Tell her it was a mistake. Pay for the cab and send her home.

IRENE
I have asked her to come all this way and I'm not sending her away, not now. All I ask is that you are polite.

ARTHUR
You needn't worry. I'll be perfectly civil. 

IRENE
(IRENE EXITING TO ANSWER THE DOOR) That’s what worries me. 


MARY
Daddy

ARTHUR
What?

MARY
Daddy please don't make this difficult.

ARTHUR
I will not make… anything, difficult. I just do not…  like that woman. I don't want her involved in our affairs.

MARY
Mummy says she can help.

ARTHUR
Maybe.

MARY
No one else will help us.

ARTHUR
We are trying, Mary. To do what’s best for you…

FX
ARTHUR RUSTLES THE NEWSPAPER. 
JOAN
(ENTERING WITH JOAN) Good morning. You must be Mary. How are you?

MARY
I’m.. alright… just about.

JOAN
I understand how you’re feeling…

ARTHUR
(HARRUMPHS)

JOAN
And you must be Arthur. (BEAT) You used to have shields…

ARTHUR
What?

JOAN
You men - you used to have shields. Now, you have newspapers.  Mary, this is a terrible, terrible thing. But you mustn't blame yourself for this. None of this is your fault.

ARTHUR
No one is blaming her, are they?

JOAN
In my experience, Mr Jones, women are experts at blaming themselves.

ARTHUR
No one is blaming the girl…

JOAN
Then why be angry?

ARTHUR
I am not angry.

JOAN
Irene tells me you did not want me to come.

ARTHUR
There was no need...

JOAN
Don’t concern yourself. I'd rather these things were in the open. (HALF TO HERSELF) In any case, I'm used to the disapproval of… respectable men.

ARTHUR
I've read about your clinic - the going's on.

JOAN
Which particular 'going's on' are these?

ARTHUR
I needn't go into details need I? Not in front of Mary. The facts speak for themselves.

JOAN
The facts? 

ARTHUR
The facts in the newspapers.

JOAN
Oh those 'facts'. You'll have to excuse me. There are so many kinds of 'facts' these days. So, what have these newspapers to say about me?

ARTHUR
Your clinic provides prophylactics for prostitutes...

JOAN
Yes. It does. Sometimes.

ARTHUR
To encourage their trade.

JOAN
Most of them don't have much choice.

ARTHUR
We all have choices.

JOAN
You have choices, Mr Jones. People with money have choices.

ARTHUR
Lots of people are poor but… .

JOAN
Wonderful. You see - we already agree on something, Mr Jones. I'm glad you are aware of the poverty in our nation. Lots of middle class people seem to think we banished poverty with the Work Houses. Yes, we do give prophylactics to prostitutes. We do it to protect them - and their clients - their very respectable clients - from syphilis.

ARTHUR
And what is that if not encouragement?

JOAN
Do you know what syphilis does to people, Mr Jones?

ARTHUR
I do not want to discuss these things, with my daughter… present

IRENE
Could we please… Doctor Malleson is here to talk about Mary.

JOAN
Yes. Let's talk about Mary. Your mother's told me about the baby, Mary. You want me to help you…?

ARTHUR
We've discussed this enough times with the girl.

IRENE
Arthur, please...

MARY
I don't want to have the baby.

JOAN
I know you've thought about this a lot already, but I want you to think about it again. I know how horrible all this has been for you, but you've got to be absolutely sure, this is what you want. (BEAT) Do you really want to end this pregnancy?

MARY
Yes, I do.

JOAN
And you understand what it means to have this abortion. It means that the embryo will be destroyed.

MARY
The embryo?

JOAN
The thing that's growing inside you. It's not a baby, not yet - but it will be soon.

MARY
I understand.

JOAN
None of us can tell what you'll feel in a week, in a month's time, you might regret…

MARY
I won't, I won't feel like that. I can't, I can't… I mustn't have this baby. Please.

JOAN
Imagine if you were a few year's older. Imagine you were married to some nice young man. To find you were pregnant might be the happiest day of your life

ARTHUR
I don't see the point of this… 

JOAN
We all need to be very sure… 

IRENE
This operation - it isn't serious, it isn't dangerous, not if it's done properly?

JOAN
No, it isn't. It's very simple. Much less dangerous than giving birth. But the operation might be the least of our problems. Which is why we have to be absolutely sure this is what Mary wants.

MARY
It is what I want.

JOAN
Then, there’s someone who can help us.

IRENE
I won't take her to the back streets. I won't have her life endangered.

JOAN
Nor will I. I've seen what these old women can do. No, I'm not talking about the back streets. The person I have in mind is a proper qualified doctor. Mary would be quite safe in his hands. You'll not find anyone better.

IRENE
And he'll do the operation?

JOAN
I believe so. 

IRENE
So what is the problem?

JOAN
This doctor is a man of principle

ARTHUR
(HARUMPHS). Money. Is that the issue?

JOAN
Money is the least of our concerns. 

IRENE
So?…

JOAN
This doctor does not hide what he does from the police. And the police know…

ARTHUR
And they do nothing?

JOAN
Up ‘till now. But that could change.

ARTHUR
So he could be prosecuted for operating on my daughter.

JOAN
Yes.

ARTHUR
And she could be a witness in court. In the papers…

JOAN
I don’t think so. He wouldn’t deny what he’d done. 

ARTHUR
We’d have to leave the country…

JOAN
The court would be discreet as to Mary’s identity… And frankly, it would be Aleck who takes all the risk. He could go to prison for twenty years.

IRENE
Surely not. Not in this case...

JOAN
In every case. 

ARTHUR
There must be other doctors..

JOAN
I'm sure there are. But I don't know them personally. This one I do 

IRENE
We can't ask him to go to prison.

JOAN
We're not. We're asking him to help Mary.  The rest is just… politics.

MARY
I want to see this doctor.

IRENE
He’d be the best man to see?

JOAN
Absolutely. 

IRENE
Then there's no question. All I want is Mary… safe.

JOAN
She will be.

IRENE
Arthur?

ARTHUR
You must do what you think best, dear… My opinion doesn’t seem to matter.

FX
ARTHUR SNAPS HIS PAPER 
IRENE
Will you arrange an appointment?

JOAN
Of course.

IRENE
It’s not just politics is it?

JOAN
It’s about Mary. For now. Tomorrow – who knows.
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'YES MY DARLING DAUGHTER' IS PLAYED

SCENE TEN
(BOURNE'S OFFICE. IRENE, MARY AND BOURNE ARE PRESENT. THE SCENE ENDS WITH MARY IN DISTURBING HYSTERICAL STATE)
IRENE
Mary. Doctor Bourne needs to examine you. I'm afraid this is not going to be very nice, but we have to make sure that that.. man didn't give you any sort of disease.

MARY
Disease?

IRENE
There are diseases that can be passed when people have.. sexual intercourse. They can be cured. There's nothing to worry about. I'm going to be here with you. Just go behind the curtains, take off your clothes and we'll get it all over and done with.

MARY
What's he going to do?

IRENE
It's nothing to be afraid of. It'll only take a minute. I’ll be here.

MARY
What's he going to do?

IRENE
It's an examination, that's all.

MARY
I won't take my clothes off.

IRENE
Don't be silly.

BOURNE
There's nothing to worry about Mary.

MARY
(SO ONLY HER MOTHER CAN HEAR) I don't want him to touch me.

IRENE
He's a doctor

MARY
(FIERCELY, WHISPERING) He's a man. (OUT LOUD) I won't take my clothes off. He's not touching me. They're not going to touch me..

IRENE
Please Mary. Just try to be calm.

MARY
(HYSTERICALLY) They're not touching me. Keep them away (SHE RUSHES TO THE DOOR AND TRIES TO OPEN IT. SHE CAN'T) Let me out. Please. Let me out. I won't have them touching me. Leave me alone. Leave me alone. Mummy, mummy. 

BOURNE
It’s alright..

MARY
Don't let him touch me. Get him away from me. Get him away from me. Get them away from me. (SOUND SWIRLS INTO THE DISTANCE)
 

GRAMS
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SCENE ELEVEN   
(DOCTOR BOURNE'S STUDY. BOURNE IS WORKING AT HIS DESK.)

FX
A KNOCK AT THE DOOR
BOURNE
Come in.

ROXBURGH
Good morning sir. The name's Sergeant Roxburgh. I wonder if we might have a word.

BOURNE
Certainly, certainly. Please have a seat.

ROXBURGH
I'll remain standing if you don't mind sir.

BOURNE
As you wish.

ROXBURGH
I believe you have a, Miss Mary Jones, staying at the clinic.

BOURNE
Mary is with us, yes.

ROXBURGH
May I ask what she is doing here?

BOURNE
She's under observation.

ROXBURGH
Just observation.

BOURNE
Amongst other things.

ROXBURGH
And what might these 'other things' be sir?

BOURNE
The treatment of my patients is a confidential matter.

ROXBURGH
Would you be considering operating on the girl?

BOURNE
I intend to take whatever action I deem necessary for her good health.

ROXBURGH
And that might involve an operation?

BOURNE
It's not outside the bounds of possibility.

ROXBURGH
If this operation..

BOURNE
Abortion.

ROXBURGH
Sir?

BOURNE
Abortion. We both know what we are talking about here. There is no need for euphemism.

ROXBURGH
Eufer?

BOURNE
I am not frightened by the words: Curretage, Abortion, Termination…

ROXBURGH
If you perform this abortion you will be liable to prosecution (HE PULLS OUT A NOTEBOOK AND READS) The Infant Life Preservation Act 1929 states: 'Any person who with intent to destroy the life of a child capable of being born alive or by any wilful act causes a child…’

BOURNE
I am aware of the law, sergeant, there is no need to read it all. There is also the Persons Act of 1861 regarding the procuring of miscarriages.

ROXBURGH
I was coming on to that.

BOURNE
It seems that if I free this girl from an unwanted pregnancy, if I save her the burden of bearing a child conceived by the most brutal of rapes, I will be prosecuted..

ROXBURGH
That's about the size of it sir.

BOURNE
And what do you think of such a law.

ROXBURGH
It's not my place to think about the law, sir. I just enforce it.

BOURNE
So, if you see some starving beggar steal a loaf of stale bread, you must prosecute him, must you. You’ve no discretion in the matter?

ROXBURGH
Very little sir. If I know of a crime then I must act upon that knowledge.

BOURNE
If I should be prosecuted for this abortion then my punishment could potentially be greater than that visited on these men who caused the pregnancy.

ROXBURGH
That's a matter for the judge, sir.

BOURNE
No it isn't. It's a matter for all of us. We all have a part to play in this.

ROXBURGH
I am sorry sir. I believe it would have been better if we had not been informed of your intentions. If we hadn't known, I needn't have been here.

BOURNE
Quite so. Still, the matter is now out of both our hands. I performed the abortion on Mary Jones at 10 o'clock this morning. She was six weeks pregnant. She is no longer. She is fine and comfortable and, I hope, relieved. So, what, is it handcuffs and down to the station with me?

ROXBURGH
I don't think handcuffs are necessary sir. Perhaps if you could present yourself at the station later today. It would save the indignity of an arrest here.

BOURNE
I will do that. Thank you for your trust.

ROXBURGH
I would procure some legal representation sir.

BOURNE
I intend to do that.

ROXBURGH
If I may speak frankly sir and, unofficially..

BOURNE
Please.

ROXBURGH
When my wife finds out what I've been up to today she'll 'ave my guts.

BOURNE
I'm sorry to hear that.

ROXBURGH
And if I had my way, I'd have the three of them 'ung up by the bollocks - and I'd stand you a pint or two for sorting things out.

BOURNE
Thank you.

ROXBURGH
I don't know who the interfering idiot who rung us up but I'd'ave him as well..

BOURNE
Ah. Well I'd much prefer it if you did not do that - I think I might find it rather painful..

ROXBURGH
You sir?

BOURNE
Yes. It was me who rang. (BEAT) You look confused?

ROXBURGH
People don’t generally snitch on themselves.

BOURNE
I have done what I believe to be right, but at the same time, I have broken the law. 

ROXBURGH
It's all a bit beyond me all this sir. Hard to know what's really going on. Usually there's a victim and there's a villain: that's what I'm used to.

BOURNE
(LAUGHS) Yes. And there used to be a doctor and a patient and a disease. That's what I'm used to.

ROXBURGH
Yes. Right. As I said. It's all a bit beyond me. Anyway. I'll bid you good day, Sir.

BOURNE
Good day Sergeant. And thank you for your consideration.

ROXBURGH
(EXITING) Yes sir. Best of luck, sir. I’ll see myself out.

GRAMS
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SCENE TWELVE
(A COURTROOM) 
PROSECUTOR
If we can come on to the question of Mary’s health. She is well developed for her age. Mature, physically, quite capable, would you not say, of bearing a child.

BOURNE
She could have physically born a child, yes.

PROSECUTOR
There would be no danger to her life... from the birth.

BOURNE
I think it unlikely.

PROSECUTOR
So the usual, indeed, the only, legal reason for terminating a pregnancy would not apply in this case.

BOURNE
Abortions, legal abortions, are generally performed only when a woman's life is directly threatened, yes.

PROSECUTOR
Which is not the case here. Mary Jones was only six weeks pregnant was she not?

BOURNE
Yes.

PROSECUTOR
No physical danger there?

BOURNE
No.

PROSECUTOR
So your operation was illegal.

BOURNE
I don't believe so.

PROSECUTOR
I would have thought it perfectly plain.

BOURNE
The law states that I can perform the operation 'to preserve the life of the mother'.

PROSECUTOR
Thank you for your lesson on the law, Doctor Bourne, an area where you  clearly believe yourself an expert.

BOURNE
I know the law where it refers to my work.

PROSECUTOR
But you did not perform the abortion to preserve the life of Mary Jones, did you? You have just stated this fact.

BOURNE
Not to preserve her physical life no.

PROSECUTOR
Her 'physical' life. Her 'physical life' as opposed to her 'metaphysical life' presumably...

BOURNE
I refer to her mental life.

PROSECUTOR
So. We have moved on from the physical life, of which we are all familiar, to the less familiar and contentious theories of Doctor Sigmund Freud and his eccentric band.

BOURNE
I do not believe we need to delve into Doctor Freud's theories in order to prove that there was a threat to Mary's life.

PROSECUTOR
But there was no threat.

BOURNE
There was a threat to her state of mind, to her sanity. And that in turn can be a threat to her life.

PROSECUTOR
She might be unhappy perhaps..

BOURNE
She was more than unhappy.

PROSECUTOR
Of course. Of course. She had been brutally raped. What more would we expect?

BOURNE
She might have taken her own life.

PROSECUTOR
Come, come…

BOURNE
I believe it was possible. But there was a further threat and a more likely one. Had this pregnancy continued we could have seen a complete breakdown, the type of which, in effect, can end a normal life. I have seen many such women in asylums.

PROSECUTOR
But we have seen Mary in the stand. She spoke clearly and sensibly. She dealt with my questioning, which many find daunting..

BOURNE
So I am discovering.

PROSECUTOR
She did not appear to be a person on the verge of a breakdown, quite the reverse..

BOURNE
I believe Mary is suffering from hysteria.

PROSECUTOR
(MOCKING) Really. You surprise me, Doctor Bourne. I saw no evidence of hysteria.

BOURNE
It is suppressed hysteria.

PROSECUTOR
Oh I see. Perhaps a non-medical term for 'suppressed hysteria' might be 'no hysteria'.

BOURNE
I spent a full week assessing Mary Jones' state of mind. Like yourself I found her level-headed and sensible -  until such point as I needed to examine her. It was then, and only then, that I realised the tenuous grip with which she held on to her sanity. You have mocked my limited knowledge of the law, sir, and yet now you appear to claim, from across a courtroom, with a few questions, you can diagnose the mental state of my patient. I would suggest that it might perhaps be better if we each stuck to our own disciplines. 

PROSECUTOR
I make no claim to medical expertise, I am merely applying common sense. We can all see the state of mind of Mary Jones..

BOURNE
Then you are indeed remarkable sir. I can only guess the state of mind of Mary Jones.. and my guess is, my judgement is, that having this baby would have destroyed her life. Perhaps those men have already destroyed her life. I don't know. But I saw it as my duty to do whatever I could to restore to her her normal life.

PROSECUTOR
'The destruction of life'. An interesting phrase. 'The destruction of life'. That's what we are talking about here today isn't it? You may be aware of another recent case regarding an abortionist.

BOURNE
To which are you referring. There are a great many.

PROSECUTOR
Indeed. I was thinking of the woman in Camberwell, an entirely unqualified  woman, who performed an abortion in the kitchen on a young girl. The young girl died almost immediately - bled to death on the floor. The woman took her money and left. Such is the nature of an abortion.

BOURNE
Performed by an unqualified woman in such circumstances, that can be the nature of abortion, yes

PROSECUTOR
And you would no doubt like to see such practices ended - such illegal practices. And abortion performed by men such as yourself.

BOURNE
I do not seek to change the law.

PROSECUTOR
Oh come come, Doctor Bourne. You are being unduly modest here. It was your intention was it not, in performing this operation, to change the law of the land.

BOURNE
It was not.

PROSECUTOR
Then why call the police. You did inform the police did you not.

BOURNE
Yes.

PROSECUTOR
A very strange thing to do in the circumstances surely. You had helped this girl, 'in good faith', you had acted to preserve her life, her unconscious, her emotional, her mental life, whatever you want to call it. You tell us you were sticking to the letter of the law. And yet, hardly had you washed your hands, than you were on the telephone to the police - giving yourself up. What possible interest could your medical activities have to the police? Unless of course those medical activities were against the law.

BOURNE
I wouldn't have acted in this way if I believed I had broken the spirit of the law.

PROSECUTOR
Then why give yourself up all? 

BOURNE
I knew there would be an argument about what I had done. I believed it to be right and within the law and that a court, a jury would exonerate my conduct. But it did need to be tested in court.

PROSECUTOR
Quite so. And that is precisely why you did it. To make a point. Not to preserve the life of this girl. (PAUSE)Tell me doctor is it not true that other girls have come to you. Girls from the prostitute or the working classes perhaps. Seeking abortions.

BOURNE
I have had others come to me for abortions, yes.

PROSECUTOR
And you have turned them down

BOURNE
Most of them, yes.

PROSECUTOR
And why is that?

BOURNE
In my experience girls from the lower classes lead harder lives. They are physically tougher and perhaps less sensitive mentally - certainly so in the case of girls from the prostitute classes. 

PROSECUTOR
They had been raped though - some of these girls. Not a pleasant experience - even for a prostitute, I imagine.

BOURNE
I have come across many women who have been raped - from all sorts of classes.

PROSECUTOR
Many? Surely not.

BOURNE
Yes. Many.

PROSECUTOR
Yet you did not offer this easy, painless operation to these 'many' women. No. You let them face nine months incubating the progeny of the rapist, the agony of childbirth, the long years rearing an unwanted child: the constant reminder of the appalling act that spawned them. But you chose not to help them. Why not?

BOURNE
I must make a professional judgement and act upon it. If I think they have the resilience to bear the child then I cannot perform the abortion.

PROSECUTOR
Or perhaps there is another reason

BOURNE
I don't believe so.

PROSECUTOR
Such woman would not look so well in court would they. Mary Jones is a  respectable girl. A fine example of  middle class upbringing. What better person to tug the heart strings of a sympathetic jury? No hard-faced dirty- haired street girl this one. What we have here is a pretty, articulate, well-dressed middle class girl, assaulted and abused, impregnated by evil men. What better case to bring to court. What better case to test a law that you would see banished from the statute book.

BOURNE
I do not dispute the law.

PROSECUTOR
We all know what this is about, Doctor Bourne. The jury are not fools. What we have before the court today is a test case, initiated by yourself, carefully selected to ensure the sympathy of the jury. That's the real reason you performed this abortion is it not.

BOURNE
No. It is not. I made my judgement...

PROSECUTOR
It is obvious to us all..

BOURNE
Will you let me speak.

PROSECUTOR
Of course. Of course. That's what you're here for. To make your case – thin as it may be...

BOURNE
I have had only one concern in this matter and one concern alone and that is the health, the future health of Mary Jones. That was my only motivation for performing this operation. I have acted only in good faith. I am not concerned with the law except insofar that, if the law stands between me and the health of my patient, then I would put aside consideration of the law and act as I thought best for the girl. I could have been wrong. Doctors are wrong all the time. We merely do the best we can. But I made my judgement and it had nothing to do with the law, nothing to do with 'test' cases. I had before me a patient who I considered to be in imminent danger, one who had threatened to take her own life and one who, in my opinion, stood teetering on the chasm of complete mental collapse. The danger was as real to me as if I stood above a patient with a gangrenous wound. There is no doubt in my mind that what I did was right and that, in similar circumstances, I would do the same thing again. I would merely ask you to judge me in the same way as I judged this case.

FX
MURMURING FROM THE COURT. THE BANGING OF A GAVEL
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SCENE THIRTEEN  (THE JONES' HOUSE. IN THE HALLWAY)
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(A NOISY NEW YEAR'S EVE PARTY IS TAKING PLACE IN THE VARIOUS ROOMS IN THE HOUSE. ENTER ARTHUR AND IRENE
IRENE
Arthur, Arthur.

ARTHUR
What is it now?

IRENE
I want to talk to you.

ARTHUR
Not now dear. I have to look after the guests. We'll talk later.

IRENE
I want to talk now.

ARTHUR
This isn't the time or the place.

IRENE
Not in front of the guests no. And we must on no account, upset the guests.

ARTHUR
Irene..

IRENE
You hate me, don't you?

ARTHUR
This is just such nonsense..

IRENE
You blame me for everything that's happened.

ARTHUR
Have I ever said such a thing?

IRENE
You don't have to.

GUEST
(PASSING THROUGH) Lovely party Arthur. And the food Irene. You really have surpassed yourself.

IRENE
Thank you.

GUEST
Aren't you going to have some?

ARTHUR
We'll have some later. Thank you.

GUEST
Don't be too long. It'll all be gone. (GUEST EXITS)
IRENE
(HISSING WHISPER) I just wish for once you'd be honest with yourself. Just this once. You wouldn't you come in, would you, at the clinic?

ARTHUR
Not this again. I was busy. There wasn't time.

IRENE
Mary knows why you didn't come in.

ARTHUR
I've explained to her.

IRENE
She doesn't believe you. And nor do I.

ARTHUR
I have never ever expressed my disapproval of what you have done..

IRENE
What I have done..

ARTHUR
What we have done. I agreed to what had to be done.

IRENE
You agreed, but you wouldn’t come in, would you. You wound up your window. And you left us on the pavement.

PHYLLIS
(ENTERS) Irene, you must stop monopolising Arthur. It really is too bad of you.

IRENE
I'm sorry.

PHYLLIS
I'm going to get you in a corner, tonight, Arthur. See if I don't.

ARTHUR
Help yourself to another drink.

PHYLLIS
Arthur, you wicked man! You're not trying to get me tipsy are you?

ARTHUR
Would I do such a thing?

PHYLLIS
These men, Irene, they can get us to do anything.  You are lucky to have such a handsome specimen. (TO ARTHUR) Dance with me later.

ARTHUR
In a moment. 

PHYLLIS
Don't keep me waiting.


(PHYLLIS EXITS)
ARTHUR
You don't seem to realise - I have other responsibilities.

IRENE
You have only one responsibility and that is to your daughter. (PAUSE)She knows you don't approve. I have done everything to try to convince her she has done nothing wrong, but all she gets from you is silence.

ARTHUR
I can’t change what I feel just because it's happened to my daughter.

IRENE
That's precisely why you should change your mind…

ARTHUR
It was the easy thing to do.

IRENE
Easy! (BEAT) Easy for who. For me? For Mary? There was only one person it was easy for. The one who could get in his car and drive away.

ARTHUR
I don't see the point in going over this again, and again, and again. What does it achieve?


(PHYLLIS REENTERS)
PHYLLIS
I'm not waiting a minute longer.

ARTHUR
I'm all yours my dear.

PHYLLIS
I'm going to steal him away from you, Irene. He so gorgeous. Come on Arthur. Let's do something wicked.
FX
PARTY SOUNDS

(BOURNE AND MARY ENTER)
BOURNE
I can't hear a word we're saying with all this noise. Is everything alright. Things seemed a bit fraught - with your parents. 

MARY
They're not very happy.

BOURNE
It hasn't been easy for any of you. But you're the important thing. How are you. You look well.

MARY
I'm fine. Perfectly fine.

BOURNE
(DOUBTING) Mary.

MARY
(INSISTING) I am.

BOURNE
Yes, yes, I know you're a perfectly fine polite girl who can act as though nothing has happened to her in the last year. I'm not talking about that: I'm talking about in here, in your head. You're talking to Aleck, now. Remember what I said: 'No secrets between us'. Nightmares, I expect.

MARY
Most nights.

BOURNE
Sleep?

MARY
Not much.

BOURNE
And you're full of feelings of despondency, suffering moments of intense fear, feeling there's no hope the future?

MARY
How did you know?

BOURNE
It's a illness, Mary, that's all it is. It's your minds way of surviving the day. You mustn't give up. Those feelings will go away one day, believe me.

MARY
I feel like I've been like this the whole of my life.

BOURNE
Try to be patient. Time is the only cure for these things. (LIVENING UP) And school, what about school: still top of the class.

MARY
(LAUGHS) Not any more. It all seems so pointless now.

BOURNE
Feelings like that: it's all part of the illness.

MARY
And my friends.. (SHE TAILS OFF)
BOURNE
What about your friends?

MARY
They seem so silly, so childish.

BOURNE
Your father says you have a boyfriend.

MARY
Simon. He's in there. He's sort of a boyfriend.

BOURNE
'Sort of'. More than 'sort of', I hear. Wants to marry you, by all accounts - when you're older.

MARY
He wouldn't want to marry me if he knew.

BOURNE
Knew what?

MARY
What sort of woman I was.

BOURNE
And what sort of woman is that?

MARY
A woman who isn't a virgin, who's been pregnant, who's had an abortion. He wouldn't want to marry that sort of woman.

BOURNE
None of this... none of thids was your fault.

MARY
Wasn't it?

BOURNE
No, it wasn't.

MARY
Why did it happen to me then?

BOURNE
Because you were unlucky that's all. A few minutes earlier or later and they wouldn't have even seen you.

MARY
But they did, didn't they. Maybe if we'd run away or screamed or something.

BOURNE
There was nothing you could do. And even if there was you could easily have made things worse. You might not even be alive today.

MARY
I'm not sure that is worse. Look what it's done to my parents. They argue all the time. I've made them so unhappy.

BOURNE
It's not you that's made them unhappy. 

MARY
My father won't even look at me.

BOURNE
Even if that was the case and, I don't believe for a minute it is, then it would be your father who is in the wrong, and I shall tell him so.

MARY
Please don't say anything.

BOURNE
If that’s that what you want? (PAUSE)We got through it, Mary, you and I. I’m not in prison. And you have a nice looking boyfriend. One you’re neglecting. Go and find Simon. Enjoy yourself. You do have the right to be happy. Go on.


(ENTER JOAN)
JOAN
There you are. What are you doing monopolising this young lady?

BOURNE
She was just going back to the madding crowd.

JOAN
Is everything alright?

MARY
Everything's fine. If you'll excuse me.

BOURNE
Of course.

JOAN
Have a lovely time.


(MARY EXITS)
JOAN
And is everything all right?

BOURNE
No, not really. She pretends, But you can see it in her eyes. (PAUSE) Still she's young, she's sensible. I've seen more hopeless cases.

JOAN
I hear you are besieged by letters from admirers.

BOURNE
I am certainly besieged by letters. But hardly from admirers.  I’m the doctor who does abortions. They’re either abuse from the worthy, or pleas from the poor - I’ve got seven and I don’t want another one. I’ve got ten shillings. Ten shillings.

JOAN
And will you help them.

BOURNE
How can I?

JOAN
I would have thought that was obvious.

BOURNE
I could go to prison.

JOAN
You could have gone to prison for Mary.

BOURNE
That's an entirely different matter.

JOAN
I don't see why. It's just a different kind of desperatio,n that's all. 

BOURNE
I really don't know. It is not my problem.

JOAN
They’ll end up bleeding to death in some old woman's kitchen - you know that, don't you.

BOURNE
No, no ,no. You always exaggerate. She'll be alright. She's had six. She can survive one more.

JOAN
..and the eight, and the ninth. She'll never be around to see those children grow up.

BOURNE
I can’t help these women. There are just too many.

JOAN
And that's a reason for doing nothing, is it? Perhaps you did chose because Mary was a nice middle class girl, after all. Was that it? Or is it the money? 10 shillings isn't enough..

BOURNE
Now that is most unfair.

JOAN
Yes it is unfair. But then it's all unfair, isn't it?

BOURNE
They're perfectly healthy, most of these women - a bit more food might help, I suppose. (PAUSE) Anyway, suppose I did a termination. She'd just be back in a few months. Hospital beds would be awash with such women. There would be no room for the sick at all.

JOAN
Now you're exaggerating. We've changed the law once. We could do it again.

BOURNE
We've changed the interpretation of the law, not its substance. 

JOAN
Anyway it's just a law for the poor - the safe abortions are there if you mix in the right circles. You just have know the right number in Harley Street. It's  the poor that suffer. If men could get pregnant, there’d be bills rushed through parliament. 

BOURNE
Do you think so badly of men?

JOAN
Ask Mary what she thinks of men.

BOURNE
We’re not all like that.

FX
IN THE BACKGROUND WE HEAR THE BELLS SOUNDING IN THE NEW YEAR. THE CROWD BEGIN TO SING  AULD LANG SYNE
BOURNE
So that’s it, is it. 1939, already.

JOAN
Let’s hope it’s a better year for everyone

FX
FADE OUT PARTY SOUNDS
SCENE FOURTEEN
THE HOSPITAL WARD 1995

MARY
1938, it was

EILEEN
Long time ago.

MARY
You should get on. You don’t want to be sitting here listening to me rambling on all night. 

EILEEN
It’s you or Bonnie. I know which I prefer.

MARY
She doesn’t mean any harm. Perhaps you should go with her. When she leaves. You deserve more money.

EILEEN
Hark at you - you know all our business don’t you. 

MARY
I listen. I like the sound of your voices. She makes me smile sometimes – even an old cabbage like me.

EILEEN
You said… earlier… about an abortion. Do you want to talk about that?

MARY
I was raped. It was a soldier. He said he was going to show me a horse with a green tail. I didn’t want to go. I was frightened. But he kept on at me. He was a soldier. I thought…

EILEEN
My God… That's awful. I'm so sorry. I shouldn't have asked. That's terrible.

MARY
It doesn't matter. It must be sixty years ago now. I don't remember much about it. I do remember that… afterwards. ..  everything afterwards was different. My parents - well, they didn't divorce. You didn't in those days. But they might as well have done. And I don't remember being happy. Not really happy… ever again. Not afterwards.

EILEEN
You're the cheeriest thing on this ward, Mary.

MARY
You learn to smile. Whatever's happening inside, you still smile. Nobody likes a girl with a grumpy face, do they? (PAUSE) I couldn't bear men to touch me - not even Simon. And I did love him.

EILEEN
And that's why you had the abortion. Because you were raped.

MARY
It was like being trapped. I knew having an abortion was wrong but I couldn't bear to have a baby. I was just a child. The only way I could see out of it was to end it all. I nearly did once. Just stood there looking at the water. Couldn't do it.  You have to be brave. I've never been brave. Whatever I chose to do would be a sin.

EILEEN
It wasn’t a sin.

MARY
Yes it was. You know it was. I heard you say..

EILEEN
Don’t listen to me. I don’t know anything.

MARY
Suppose it was one of your girls..

EILEEN
They're good girls.

MARY
I was a good girl.

EILEEN
I didn't mean..

MARY
I know. It doesn't matter.

EILEEN
This Doctor Bourne - what was he like?

MARY 
He saved me.

EILEEN
He was the one who did the abortion, was he?

MARY
Yes.

EILEEN
They're killing them now. In America, Doctors who do abortions. Setting fire to the clinics.

MARY
I've read about it. Isn't it awful?

EILEEN
You should ask my dad. He's all for it: 'Good luck to 'em' that what he says. I don't know myself. It's hard to know what's right any more? What with all these goings on with the priests and children… It's like all the signposts are gone.


(BONNIE ENTERS)
BONNIE
Come on now Mary, you can’t keep Eileen here chatting all night. She’s leaving me to do all the work.

MARY
I’m sorry.

EILEEN
Don’t listen to her. It’s five-o-clock in the morning. There’s nothing to do

BONNIE
Listen to her. Those fags don’t smoke themselves you know. That coffee won’t drink itself.

MARY
She should go with you…

BONNIE
Where?

MARY
To the clinic.

BONNIE
How do you know about that?

EILEEN
She listens to us.. at night… when we’re talking

BONNIE 
(TO MARY) Now don’t you go telling everyone our secrets

EILEEN
God, look at the time.  We’re off in half-an-hour.

BONNIE
(THROWING BACK THE CURTAINS) Right. It’s time to throw some light on the matter. Look at that. Lovely sunshine. And what’ll we see of it? - Not a bloody thing. We’ll be snoring away in our beds. They’ll be none of that when we start at the clinic.

MARY
I think it is going to be one of my good days today.

EILEEN
Oh I'm sure it will be, my love.

GRAMS
'YES MY DARLING DAUGHTER' IS FADED IN VERY SLOWLY
MARY
You should think about, you know, the clinic, for your own sake.

EILEEN
And what’ll I tell the priest?

BONNIE
Tell him to have a dozen kids blasted out of his arse. Then ask him what he thinks about it.

EILEEN
You are going to hell.

MARY
Me?

EILEEN
Not you darling. Bonnie. She’s a terrible woman. No, you’re going to be fine, Mary. No one’s going to hurt you ever again.

GRAMS
MUSIC AND FADE  

THE END
