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EP1/SC1. INT. STATELY HOME DRAWING ROOM. DAY 1. 10:00

[AMBER VERDIGRIS, MID THIRTIES, IS SEATED AT THE WINDOW, SEWING, 
HER FACE 
HALF LIT BY LIGHT FROM THE WINDOW ANS SHE IS HUMMING TO HERSELF. THE SONG 
WE GRADUALLY REALISE IS IN FACT 
'COLONEL BOGEY']

AMBER
Hum Hum, Hum hum hum-hum

Hum Hum, Hum hum hum hum

Himler had something similar.

Poor Hitler, had no hum hum-hum.


[EDGAR ENTERS DRAMATICALLY AND STANDS BEFORE AMBER]

AMBER
Edgar.. Edgar.. Is that you, dearest Edgar.

EDGAR
I'm sorry my dear, I didn't mean to startle you, bursting in like this.

AMBER
You look so troubled. Is there something the matter?

EDGAR
Yes. I'm afraid there is.

AMBER
What is it, Edgar? Please tell me.

EDGAR
I have some things to tell you. Things which, I'm afraid, may make you hate and despise me for ever.

AMBER
Oh Edgar, don't be silly. You know I love you. Nothing you can say can ever change that.

EDGAR
I wish it were so.

AMBER
It will be so, dearest. You needn't worry

EDGAR
I'm afraid, Amber, I have not been entirely honest with you about..  well, about everything really.

AMBER
It doesn't matter my sweet. Soon we'll be married and honeymooning in your little cottage in the country. We'll just forget things that have happened in the past. Once we move into Castle Howard and start..

EDGAR
The truth is I don't own Castle Howard.

AMBER
What? Don't be silly, of course you do. We've been there dozens of times. You showed me round.

EDGAR
No. The truth is we were merely.. visitors. I bought the tickets at the main gate when you weren't looking. That man who showed you round - he wasn't my butler. He was just a guide.

AMBER
But.. but what about all your cousins - from the short side of the family?

EDGAR
Just Japanese tourists, I'm afraid. When I said my parents lived there.. I was not telling the truth.

AMBER
But we met them.

EDGAR
They were just waxwork dummies. I am, as you know, I am an expert ventriloquist.

AMBER
I did think they seemed rather formal. I thought it was just because they were upper class.

EDGAR
No. In reality, my parents are just two ordinary working-class folk. They live in a terraced house in the town. At least they did, until it burned down..

AMBER
Oh Edgar.

EDGAR
I couldn't let you find out about them...

AMBER
You don't mean..

EDGAR
Yes. It was me who set fire to the house. It was all I could think of doing. Of course I didn't mean the whole terrace to go up, or the hospital.. or the paint factory. Things just got out of hand.

AMBER
But your parents.. They must be homeless

EDGAR
Oh no, no, no,  don't worry about them. They were still in the house when I nailed up the door. Oh Amber, can you ever forgive me, darling.

AMBER
What's in the past doesn't matter, Edgar. It's the future, that's the important thing. We'll put all this behind us. I'd be quite happy living in your little cottage..

EDGAR
There is no cottage.

AMBER
What?

EDGAR
The cottage doesn't exist. I drew it on an old Christmas card with a biro..

AMBER
No cottage.

EDGAR
No cottage, my darling. You see, I just wanted us to be happy. I didn't think you could love me if you knew I had nothing, no stately home, no cottage, no servants.

AMBER
I don't care. Nothing matters but our love. Once we're married..

EDGAR
I'm already married.

AMBER
Well. Alright. Once you've got your divorce..

EDGAR
Did I mention I'm a promiscuous homosexual and an opium addict.

AMBER
Yes, but once you had some treatment..

EDGAR
And then of course there's the serial killings..

AMBER
Oh Edgar, everyone's allowed one mistake.

EDGAR
Seventeen actually. But the orphanage, but that was a complete accident

AMBER
People can change. People can make new lives for themselves. Anything is possible..

EDGAR
You mean, after all that, you still love me.

AMBER
Of course I do. But..

EDGAR
But. I knew they'd be a 'but'.

AMBER
I must be sure you've told me everything about you. I can't marry you until I'm sure I know everything.  

EDGAR
Yes, yes, I'm sure I have. But, just in case, let me check my list [TAKES LIST FROM POCKET AND READS] Castle Howard yes, parents yes, arson yes, bigamy yes, Homosexuality yes, serial killings yes, false title yes..

AMBER
Just a minute.

EDGAR
What?

AMBER
Did you say 'false title'?

EDGAR
Yes. Is that a particular problem?

AMBER
You mean to say, you're not Lord Bratwurst.

EDGAR
No. I'm afraid not.

AMBER
So I won't be Lady Bratwurst.

EDGAR
No. My given name is actually Sausage. Edgar Sausage.

AMBER
Not even [FRENCH ACCENT] So-sarge?

EDGAR
It doesn't matter darling. What does a name matter, as long as we're together?

AMBER
[STANDS UP THROWING HER SEWING ASIDE] How could you do this to me?

EDGAR
What have I done?

AMBER
How could you wrong me so. Such base and grievous deception...

EDGAR
It was just a little white lie.

AMBER
Black!

EDGAR
I beg your Pardon.

AMBER


Black! It was the blackest lie that has ever been told. You have cast the ship of my hopes and dreams onto the stormy rocks of disillusion.

EDGAR
Steady on.

AMBER 

You and I are finished. You can take back this 22 carat diamond ring.

EDGAR
[SULLENLY] Doesn't matter - got it out of a cracker anyway.

AMBER
Take back this ring. Leave this house immediately and I never want to see you as long as I shall live.

EDGAR
So the engagement's definitely off, is it?

AMBER
You have turned my heart to stone. Our love has become nothing more than  ashes and dust.

EDGAR
[GATHERING HIMSELF] Very well. I thought it might come to this. I have already booked a passage to Tierra Del Fuego where I  will live out the rest of my days observing the mating pattern of the white-gilled lizard. It won't be easy - mainly because there are no white-gilled lizards on Tierra Del Fuego - but it won't matter because all I will ever do is think about you, hoping against hope that one day you'll find it in your heart to forgive me. Will you leave me just that one faint hope.

AMBER
Are you still here?

EDGAR
[WALKING OUT OF THE DOOR] I see you have hardened your heart. I will waste no more of your time. [TURNS BACK] Will you at least let be write to you from...


[AMBER SLAMS THE DOOR IN HIS FACE]

EDGAR
[FROM BEHIND THE DOOR] I'll take that as a no, shall I? Don't worry, I'll find my own way out. 

EP1/SC2. INT. STATELY HOME DRAWING ROOM. DAY 1. 12:00

[AMBER GOES OVER TO THE WRITING DESK, SITS AND TAKES UP THE QUILL AND BEGINS TO WRITE. THE QUILL DOESN'T SEEM TO WORK. SHE GOES OUT OF THE ROOM. WE HEAR SOME LOUD SQUAWKING. SHE RETURNS IN A HAIL OF FEATHERS WITH A NEW QUILL AND RESUMES WRITING. MOURNFUL PIANO MUSIC PLAYS]
AMBER
Ah me. Once again fate plays me as a fool. And now I have no choice but to sit here looking sad, but stoic, gazing into the middle distance and writing plucky letters to my non-existent cousin.[WRITES] ‘Dear Esmerelda, Once again I have been terribly, terribly let down. Even worse than when I discovered that Lionel wasn’t really tall, he was just a dwarf walking on stilts. Men are such runts. [CALLS OUT] Mummy, do you spell 'runts' with an 'r' or a 'c'

MUMMY
[OFFSTAGE. CALLS OUT] An 'r' dear.

AMBER
[SCRUBS OUT THE WORD] Damn. I'm always getting that one wrong. [WRITES] 'Dear Esmerelda, is there not a single honest and good man out there worthy of my love? Surely there is one such who can help me rediscover romance, trust and purity. He'll gently kiss my lips, sweep me up in his strong arms, carry me across the threshold and give me a thorough... ' Damn! Now I've lost my drift. [THROWS HER QUILL TO THE FLOOR] I can't concentrate with that bastard upstairs playing the piano. [CALLS OUT] Will you stop with the piano, for God's sake.

EP1/SC3. INT. ANOTHER STATELY HOME DRAWING ROOM. DAY 1. 14:00

[AMBER AND MUMMY ARE SEATED OPPOSITE EACH OTHER SEWING]

MUMMY
Amber darling, I understand that the engagement to Edgar is off. Are you certain he had no money?

AMBER
Not a penny.

MUMMY
Men are cruel and deceiving creatures, Amber. It is well that you have learned this lesson so early in life. Still, there are plenty more fish in the sea.

AMBER
I don't care how rich he is, I am not marrying a fish.

MUMMY
It's just a saying, darling. [PAUSE] Unfortunately I'm afraid there is more bad news.

AMBER
Don’t tell me Timmy is dead. I couldn’t bear it. That little dog meant everything to me.

MUMMY
In which case, perhaps it would have been better if you'd refrained from tossing dear Timmy out of the window.

AMBER
I did no such thing.

MUMMY
We were strolling in the garden, Amber. We saw you do it.

AMBER
It was an accident. He slipped from my grasp.

MUMMY
He landed in the pond. That’s 30 yards away from your window.

AMBER
Maria told me that dogs always land on their feet

MUMMY 
That’s cats dear, cats always land on their feet. Dogs don’t. Particularly if you throw them long distances. [BEAT] Anyway this is not regarding Timmy. I’m afraid the bad news is in relation to your beloved father.

AMBER
Oh mummy, don’t be silly, I already know he’s dead. I saw him in the coffin. I poked his tummy to make sure.

MUMMY
That is not the bad news.

AMBER
It was just lucky he fell onto that naked chambermaid after his heart attack or goodness knows what might have happened.

MUMMY
Your father was a good man, Amber. Good, but flawed. You see he had one small weakness. He couldn’t stay away from the gambling table.

AMBER
Perhaps his trousers were caught under the leg.

MUMMY
No, Amber, you must really try and concentrate on what I’m saying. I know you can’t help being stupid but it does make these conversations interminable. Your father – the man who used to live here with us – was a gambler – a man who wagers large sums of money at cards – and as a result we have no money. Do you understand – we… have… no… money.

AMBER
But what do we need money for Mummy – we have a big house and lots of servants and the cook buys everything we need. 

MUMMY
Amber, do you remember when all the servants went off in those carriages.

AMBER
They were just having a day off. I told you not to. Giving people a day off every ten years just makes them slack.

MUMMY
They were leaving, Amber, for good. Have you not noticed that all the furniture is covered in white sheets.

AMBER
I thought they’d all died. Like Daddy.

MUMMY
Amber, we are leaving the estate and are going to live in a small cottage in the country. Even that we can barely afford. Our only hope is if we can find a husband for you. Otherwise we are destined to live our life in penury.

AMBER
You know I hate Penury mummy. It doesn't even have a Waitrose.

MUMMY
The one ace we still hold, Amber, is that you are very very pretty and you have a divine body. If we can just marry you off to some half-witted member of the aristocracy before they realise how stupid you are, we’ll be home and dry.

AMBER
Don’t forget my accomplishments.

MUMMY
Your what?

AMBER
My accomplishments. I can colour in pictures, I can tie my shoelaces, I can play the gramophone. I can write letters. Apart  from 'S' obviously. 

MUMMY
God preserve us.


AMBER
Don’t worry mummy. I’ll find us a man. Or maybe a prince in a fairy castle.
MUMMY
Amber look at me. The stories in the books. Somebody… made… them… up…  They’re… not… real…

AMBER
I know that. I’m not completely stupid. But the ones with pictures they must be real. How else would they draw the pictures.
MUMMY
Which window did you throw Timmy out from? I think I might just join him. 

AMBER
Perhaps I could marry a football.

MUMMY
Football… ER. The word is football...ER, for God’s sake. [PAUSE]  Amber, if you can’t find a rich man to marry, you and I are going to have to go out in the world and earn a living. There must be some position out there for a beautiful but deeply shallow and unintelligent girl. Wait a minute, I had a letter come this very morning. Here it is:  The Mademoiselle Têtu Agency. [READS] Dear Mrs Verdigris, Blah Blah Blah. Agency placing governesses in well-to-do households. Blah Blah Blah. Positions available now. Blah Blah Blah. 10 pounds a month Blah Blah Blah. Yours sincerely. Blah Blah Blah. 

AMBER
Honestly mother, what a terrible letter! Why did they keep writing blah, blah, blah. Don’t they know any other words?

MUMMY
I was abbreviating.

AMBER
Shall I get you a towel?

MUMMY
Now listen, this could be the one chance you’ll have of nabbing a rich lord. First thing in the morning you will be visiting Mademoiselle Têtu. It'll be fine if you just nod and smile. Whatever you do, just don't open your mouth.
EP1/SC4. INT. AN OFFICE. 12:00

[AMBER KNOCKS AND ENTERS]

MADEMOISELLE TÊTU
Good morning Miss Vertigis. Please take a seat.


[AMBER PICKS UP THE CHAIR AND WALKS TOWARDS THE DOOR]

MADEMOISELLE TÊTU
No. I meant please sit down.

AMBER 
Oh yes of course.


[AMBER RETURNS THE CHAIR AND SITS DOWN]
AMBER
I knew that. Obviously.

MADEMOISELLE TÊTU
Now, Miss Verdigris, this agency has a reputation to protect and we only accept the highest quality candidates who we scrutinise in great detail. Not only must our candidates be of the highest calibre, they must be intelligent, alert, able to listen carefully and keep their minds entirely focused on the task in hand. Can you do that?

AMBER
I'm sorry were you talking to me? I just drifted off there for a minute.

MADEMOISELLE TÊTU
Our governesses are the crème de la crème.

AMBER
Could you speak in English please, otherwise I won't know what you're talking about.

MADEMOISELLE TÊTU
Do you have any experience with the children?

AMBER
Oh yes

MADEMOISELLE TÊTU
In what context?

AMBER
Well, I have seen some.

MADEMOISELLE TÊTU
Anything else?

AMBER
And I've seen some others.

MADEMOISELLE TÊTU
No I mean, have you ever worked with children?

AMBER
I might have done. How would I know? I was a child once. Does that help?

MADEMOISELLE TÊTU
No, not really. Now, I've read your application...

AMBER
Yes, so have I. Good, isn't it?

MADEMOISELLE TÊTU
Are you saying you did not write this yourself?

AMBER
Oh yes, of course I did. At least that's what mummy told me to say. You know [TAPS HER NOSE] All hush, hush. Just between the two of us.

MADEMOISELLE TÊTU
I notice under 'Education' you have written, 'Yes'. Would you care to elaborate?

AMBER
Oh yes please.

MADEMOISELLE TÊTU
Well?

AMBER
Oh I see. The thing is I don't actually know what elaborate means. I mean, I know roughly obviously...

MADEMOISELLE TÊTU
Where did you go to school?

AMBER
I went to Mrs Pettigrew's School for the Aristocratic Jejune.

MADEMOISELLE TÊTU
Never heard of it. Does it have good reputation?

AMBER
Oh yes. Nobody has ever died there. Not recently anyway.

MADEMOISELLE TÊTU
What did you study there?

AMBER
Well you know, everything really

MADEMOISELLE TÊTU
Geography?

AMBER
No

MADEMOISELLE TÊTU
History?

AMBER
Not really 

MADEMOISELLE TÊTU
Mathematics

AMBER
Not as such, no.

MADEMOISELLE TÊTU
So you went  to a school a school where they don't study Geography, History or Mathematics?

AMBER
Oh yes they do. But I wasn't in that particular set. That was just for ugly girls who were unlikely to get a husband

MADEMOISELLE TÊTU
What do you study then?

AMBER
Let me think: - there was simpering, idle gossip, inanities, agreeing with your husband, oh yes, and how to drop people who no longer have money. We did a whole term on how to  speak to a man who is rich and handsome.

MADEMOISELLE TÊTU
And how was that?

AMBER
You made sure he was standing over you, and then you lean forward like this and hold you breath and you say things like. 'Gosh, I didn't know that.', 'Really how clever of you', and, if he was really boring, we learned how to stab ourselves with a hat pin to stay awake. And of course we did lots of moaning

MADEMOISELLE TÊTU
Moaning?

AMBER
Yes. Moaning like this. [SIMULATES ORGASMIC MOANS].

MADEMOISELLE TÊTU
They taught you that in school.

AMBER
Yes, it had something to do with husbands and marriage, but I must have missed the lesson when they told you when to do it. I did it at the Robinson's one night for my party piece and I found the gentlemen very intrigued. 

MADEMOISELLE TÊTU
Yes, I can imagine. I have to say Miss Verdigris, in all my years, I have never experienced a  less auspicious interview with a candidate for our agency.

AMBER
Well, thank you very much, Mademoiselle Têtu. When shall I start?

MADEMOISELLE TÊTU
I'm afraid I think it unlikely I will ever be able to place you as governess anywhere, ever.

AMBER
Oh you mustn't belittle yourself,  Mademoiselle Têtu. I'm sure you'll do your best.
MADEMOISELLE TÊTU
Although, wait a minute, there is a position available which we have been unable to fill. It is not as a governess, as such more an assistant personnel to Lord Wensleydale. No one I have sent so far has lasted more than a few days. Lord Wensleydale is what you might call a lovable excentric. With less emphasis on the lovable. His last assistant resigned after he put a saddle on her and attempted to ride her across the meadow. But to be fair, it was only the once. And only in fun.
AMBER
I'm not sure I want..

MADEMOISELLE TÊTU
Of course, there was the regrettable episode with the cucumber, but I maintain to this day that, if it had not been such an unusual shape, there would have been considerable less fuss. 

AMBER
I think I'll probably leave...

[MADEMOISELLE TÊTU HANDS HER A CARD ]

MADEMOISELLE TÊTU
The address is on the card. 

AMBER
I really don't think I want to..

MADEMOISELLE TÊTU
Did I mention that Lord Wensleydale is both devastatingly handsome and fabulously wealthy?

AMBER
Really. Handsome and wealthy. Mmmm.

MADEMOISELLE TÊTU
You start on Monday at eight am precisely. Good day Miss Verdigris.

AMBER
Yes. Right. I'll go now, shall I? Right. Goodbye. See you next time.

MADEMOISELLE TÊTU
Next time. Ha.

[MADEMOISELLE TÊTU RETURNS TO HER PAPER WORK.  AMBER EXITS] 

EP1/SC5. EXT. THE FRONT GARDEN OF A STATELY HOME. DAY. 08:00 

[RUTTOCKS
IS RAKING IN THE GARDEN. HE IS HUMMING TO HIMSELF – A FOLKY 
VERSION OF ANARCHY IN THE UK BY THE SEX PISTOLS]
AMBER
[APPROACHING FROM THE DISTANCE] Good morning. Good morning. 


[RUTTOCKS CONTINUES SINGING]
AMBER

[HAVING ARRIVED] Excuse me.

RUTTOCKS
What! What! Oh, you startled me, young miss, creeping up on me like that.

AMBER
I'm sorry. I didn't mean to make you jump.

RUTTOCKS
You must be young Miss Amber what's come to work for the young master, as 'is personal seccytary.

AMBER
Yes, that's right.

RUTTOCKS
And what recently had a disappointment in love on account of getting involved with a right smooth sort who turned out to be a bad'n with not a penny to 'is name. And you've been left a bit depressed like.

AMBER
Gosh. How did you know all that? 

RUTTOCKS
Jes cause I talk like this don't mean I don't know nothin'.

AMBER
I'm sure you don't

RUTTOCKS
[ANGRILY] Don't know nothin'?

AMBER
Do know nothing. I mean, don't know nothing. This yokel talk's quite tricky, isn't it.

RUTTOCKS
Anyways. You been thinking that coming to work for the young master might give you a fresh start, like. A chance to reflect on what might have been, and to mend the pieces of a broken heart. 

AMBER
I hadn't looked at it quite like that. Is that Lord Wensleydale, up there at the window?

RUTTOCKS
Aye. That be 'im. Young master Clayton. 'e's a hard man, but fair. D'you know 'e shot my dog last week, but 'e never should a been on that lawn. If I tells 'im once I tells 'im a dozen times. Keep off the grass, you dozey dog.

AMBER
Does he always stand...and stare like that.

RUTTOCKS


Only for these last few months. It were different before then. Why I remember when this house were full of gaiety and laughter. They used to dance till dawn them young 'uns. Mad they was. Parties. Why, there weren't a Sunday morning when we weren't dredging the lake for some young thing what drank too much champagne and drowned. Cer, times they was.

AMBER
Don't they have parties any more?

RUTTOCKS
Not any more, Miss. That house ain't seen a party for a year gone. I's like an empty shell now. Full of empty echoes and long silences. It ain't been the same since Miss Jessica died.

AMBER
Who was Miss Jessica?

RUTTOCKS
His fiance of course, don't you know. The light of 'is life she were. I remembers how they used to trip through the woods picking wild flowers. Like a couple of lambs in spring they was. Now he picks flowers on his own, To put on her grave...

AMBER
She died then..

RUTTOCKS

[ANGRILY] How d'you know that? You been a peekin' and a pryin' into'm 'is master's business. Poking your nose in where it ain't wanted..

AMBER
No, No. It's just, you mentioned her grave. So I just assumed she must be dead.

RUTTOCKS

[CALMING] Ah, I see where your comin' from now. That be different. You'll 'ave to forgive me. This last year ain't been easy for none of us.        

AMBER
What happened to Miss Jessica?

RUTTOCKS
'e shot 'er.

AMBER
What - did she go on the lawn too?

RUTTOCKS
Oh no, no, no. It were an accident. She were wandering though the long grass on 'er own. 'e mistook 'er for a deer. She moved like a deer, see. Lovely shot it was mind. Got 'er right 'ere. between the eyes. 'e never misses, the master.

AMBER
How awful. He must have felt terrible.

RUTTOCKS
Ah. 'e did that.'e's never forgiven 'i'self.  

AMBER
Is that her picture, behind him. 

RUTTOCKS
That's 'er - Miss Jessica.  Paid a fortune to 'ave it done 'e did. [SINISTERLY] O' course there's worse upstairs, in 'is bedroom. 

AMBER
What do you mean?

RUTTOCKS


Oh nuthin, nuthin.

AMBER
But what's this 'worse upstairs'.

RUTTOCKS
Oh, don't you go worrying about that my dear. I's just a sayin' we 'ave in these parts. 'There's worse upstairs when er.. when er.. when the sky's red at night.

AMBER
But that's complete gibberish.

RUTTOCKS
Aye, but you gotta remember, folk round 'ere marry their cousins, miss.

AMBER
I should never have come here. I've made a terrible mistake.

RUTTOCKS
Oh no, no miss. I's not good thinking like that. You see, you 'ad to come. 'is as if you was drawn 'ere like a moth to a candle. [PAUSE] And don't you take no notice of what 'e says my dear, 'e don't mean no 'arm. 'e's got a good 'eart underneath it all. Even if he is a complete bastard, 'e don't mean to be. 'as just 'is way. You just get yourself up to that house now, my dear. 'es waitin, an 'e don't like to be kept waitin'

EP1/SC6. INT. A HALL IN A STATELY HOME.  08:30 

[AMBER ENTERS. CLAYTON CONTINUES TO STARE AT THE PAINTING OF JESSICA. 
AMBER CLEARS HER THROAT SEVERAL TIMES]
CLAYTON
What's the matter with you woman? Have you got some sort of disease?

AMBER
No. I just didn't want to startle you.

CLAYTON
I don't like weak women. She never had a days' illness. Strong as an ox.

AMBER
My name's Amber.

CLAYTON

[FLATLY] Is it?

AMBER
Amber Verdigris.

CLAYTON
How splendid for you.

AMBER
I came in - the door was open.

CLAYTON
Well, it would be, wouldn't it. Unless you have the ability to walk through woodwork. You're not a ghost are you?

AMBER
I'm your personal assistant.

CLAYTON
No, you're not. My personal assistant's an old woman. She's worked for me for thirty years. She's called Winnie - or something like that.

AMBER
She died.

CLAYTON
Really, I didn't notice.

AMBER
I'm another personal assistant. The agency sent me.

CLAYTON
What happened to all the others? They can't all have died.

AMBER
They left. Because of the saddle thing. And the cucumber.

CLAYTON
No-one ever tells me anything any more. [BEAT] You're rather plain aren't you. I specifically asked the agency for someone pretty. 

AMBER
Does it matter what I look like - if I'm just to be your personal assistant. Anyway, I have been told I'm rather attractive.

CLAYTON
Really! By whom? 

AMBER
Many people have complemented me.

CLAYTON


Yes, well. The world is full of lunatics these days. You're rather fat too, aren't you?

AMBER
No, I'm not.

CLAYTON
It doesn't matter to me, what you look like. I  wouldn't care if you looked like a baboon. In fact...

AMBER
You did ask the agency for someone pretty.

CLAYTON

[WISTFULLY] Did I? Perhaps I did. Thought someone pretty would liven the place up a bit. Maybe bring let a chink of light into this God-forsaken place, I suppose. [PAUSE. ACCUSINGLY] You think my life's easy, don't you.

AMBER
No.

CLAYTON

[IGNORING HER] ...just because I've got millions of pounds and I'm ridiculously handsome. Just because a person is virtually perfect doesn't necessarily make them happy, you know. Sometimes I wish I was dull and plain and ordinary... like you

AMBER
I don't think I'm dull.

CLAYTON

[IGNORING HER] Sometimes I wish I lived in some hovel in Hartlepool, with whippets and pigeons, with just a fat ugly woman servant to do the cooking.

AMBER
I think you'd find that'd probably be your wife.

CLAYTON


Really? My wife? Hmm.

AMBER
You don't seem to be very happy.

CLAYTON

[SARCASTICALLY] How very perceptive of you? [SOFTENING] Yes, it's true. I've never been particularly happy. The truth is, everything I've ever cared for has been taken away from me. All that's left is this great empty house...and the money...and what good is 10 million pounds to anyone?

AMBER
You'll feel better one day. You're just mourning for the loss. It'll pass. Believe me, I know.


[DOOR CREAKS LOUDLY AS RUTTOCKS ENTERS]
RUTTOCKS
Now, is it, Master Clayton?

CLAYTON
Not yet, Ruttocks, you old fool. It's much too soon. Get out.

RUTTOCKS
[EXITS MUMBLING] Fool is it! Fool! You'll change your turn when Corbyn gets in. You'll be first against the wall then, comrade.
CLAYTON
Anyway, that's enough about me. Tell me about yourself.

AMBER
I..

CLAYTON
Not that I'm interested. I'm just being polite.

AMBER
I...

CLAYTON


Your office is over there. I expect you here every day at eight. Not a minute later, if you value your job. Now I will bid you good day, Miss... miss.

AMBER
Verdigris. Amber Verdigris. 

CLAYTON
What a ridiculous name! God, your parents must have been stupid.
EP1/SC7. INT. A HALL IN A STATELY HOME.  09:30 THE NEXT DAY] 

[AMBER IS TYPING. ENTER CLAYTON] 

AMBER
Oh Lord Wensleydale. You startled me.

CLAYTON
What is this supposed to be?

AMBER
It's your letter. To the solicitor.

CLAYTON
Look at it. It's a complete shambles..

AMBER


But I..

CLAYTON
I thought you knew how to type.


[CLAYTON TEARS OUT THE LETTER, CRUMPLES IT UP AND THROWS IT IN THE BIN]
AMBER
There weren't any mistakes?

CLAYTON
Is this the best you can do?

AMBER
But, but..

CLAYTON
A 2-year-old could do better.

AMBER
But, but..

CLAYTON
Stop spluttering woman. What are you - a moped?

AMBER
But, but...

CLAYTON
You think I'm being unfair don't you. You think I'm being cruel.

AMBER
Well. Just a bit.

CLAYTON
You must try to forgive my abrupt ways. I don't mean to be like this. It's just when I see a woman, an attractive woman, the bitterness just seems to well up and overwhelm me.

AMBER
You said 'attractive'.

CLAYTON
Nonsense

AMBER
I do understand, you know.

CLAYTON
No, you don't. How could you? [PAUSE] Do you know, when I was a child I only had one friend. My dog, Porker.
AMBER
That's an unusual name.

CLAYTON


Yes, some misunderstanding with a pig. We never got to the bottom of it. 

AMBER
You had your parents.

CLAYTON


Never saw them. 

AMBER
Never?

CLAYTON
Oh I glimpsed my father once, in the West Wing, but he hid when he saw me coming. My mother used to spend all day in her bedroom with a West Indian fellow called Montgomery. She was never a well woman. You could hear her moans all over the house.

AMBER
Poor woman. Poor you.

CLAYTON
No. It was just me and Porker against the world. We were never apart. We played all day - all over the house, the fields, down by the river.. and then it happened...

AMBER
What?

CLAYTON
The same thing that happens to everything I love. Porker died.

AMBER
Oh no. How cruel? How did it happen?

CLAYTON
I can hardly bear to speak of it. My cousin Paul doctored his food with gunpowder. I don't know why. Just his idea of fun, I suppose. One night Porker was laying in front of the fire and the next thing - bang - he went off like a firework. One minute he was lying on the hearth - the next thing he was across the room and straight out of the window. Went like a rocket.

AMBER
Did you miss him?

CLAYTON
Yes I'm afraid so. He was moving very fast...

AMBER
No, I mean, did you miss him when he was gone.

CLAYTON
Oh I see. Of course I missed him. But then, in a funny kind of way, he's still here with me. You see.. I called in Higgins.

AMBER
Who's Higgins?

CLAYTON
He's the family doctor. He's been with us for years...

AMBER
But you said Porker was dead.

CLAYTON
He was. I didn't want Higgins to make him better. I wanted him to bring him back. You see, as well as being a doctor  Higgins is an expert taxidermist. He finds stuffing animals helps him to relax. 

AMBER
Yes, I can see how it would.

CLAYTON
Eventually we found all the pieces. He did a wonderful job. You see him standing there in the bedroom and you almost expect him to bark. But it was never the same. Where's the fun in tossing a stick and fetching it yourself. [PAUSE] Still. That's the story of my life isn't it: wealth, loneliness, disappointment...

AMBER
But what about Jessica...

CLAYTON

[ANGRILY] Don't ever mention that name. I never want to hear it again, do you understand me. Never.

AMBER
I'm sorry.

CLAYTON
Jessica. Oh Jessica. She was everything a man could wish for: beautiful, slim, obedient - not hard like women are these days. I loved Jessica..

AMBER
..more than Porker.

CLAYTON
Yes. Even more than Porker. But I knew it couldn't last. I knew in the end she'd be taken from me. I knew one day I'd have to pick up that telephone and call Higgins...

AMBER
You don't mean..

CLAYTON


I do.

AMBER
But you couldn't.

CLAYTON
I did -  I had to.

AMBER
It's horrible.

CLAYTON
What choice did I have?

AMBER
But it's wrong. It's immoral.

CLAYTON
Perhaps it was. But, don't you see, I couldn't let them take her away. I needed her here. With me. In the bedroom. Next to Porker...and Solly...

AMBER
You didn't mention Solly. [PAUSE] But Ruttocks said there was a funeral. You put flowers on her grave.

CLAYTON
There was a grave. But her body wasn't in it. I weighted the coffin with my mother's collection of Japanese wickerwork armadillos. There's not much call for them after the war. [PAUSE. MORE POSITIVELY] Still. Enough of all that. I'm sorry about the letter. It was a perfectly good letter. I apologise for my bad manners. It's just, the pain of loss, it drives us all mad in the end.

AMBER
It really doesn't matter about the letter.

CLAYTON
Good. 


[DOOR CREAKS AS RUTTOCKS ENTERS]
RUTTOCKS
Is it time yet?

CLAYTON
I've told you once, you stupid old man, not yet

RUTTOCKS

[MUMBLING AS HE EXITS] E'll not be talking like that come the revolution, it'll be bayonets in the cellar an no questions asked. You mark my words.

CLAYTON
Now - I must get on. I noticed there were some animals in the lower field. Otters, beavers, that sort of thing. I need to shoot them all before those Greenpeace meddlers come sniffing round. Friends of the Earth. Fiends of the Earth I call them.

EP1/SC8. INT. A HALL IN A STATELY HOME.  12:30

[SIX MONTHS LATER. AMBER IS STANDING LOOKING OUT OF THE WINDOW]
AMBER
Ah look, the blossom on the trees is out. Can I really have been here 6 months already.


[CLAYTON SWEEPS IN]
CLAYTON


6 months to the day.

AMBER
Oh Lord Wensleydale, I didn't know you were in here.

CLAYTON


I've noticed you talk to yourself sometimes - there's no history of mental illness in your family, is there?

AMBER
No. It's just being here stuck on my own all day..

CLAYTON


Good, good. Then you must call me Clayton. You know, I don't know what I should have done without you here to talk to these last few months.  

AMBER
It's all so sad - your life. When I first came here I must admit, I was feeling rather sorry for myself. But now you've told me all these things that have happened to you - I've realised I haven't known real unhappiness at all..

CLAYTON
I can talk to you. You don't keep interrupting like other women. All they seem to think about is themselves. But that's enough about them.

AMBER
I..

CLAYTON
No, don't say anything. Do you know, when the light catches your face like that, you're not ugly at all. In fact, you're really quite beautiful. And you're not fat either, well, no more than eight pounds overweight at most. [PAUSE] Amber.

AMBER
Clayton.

CLAYTON
Would you object, if I kissed you?

AMBER
Oh Lord Wensleydale. Clayton. You mustn't.

CLAYTON
I think you'll find, my dear, that I must.

AMBER

[STRUGGLING FREE] Please, please. I'm not ready for this.

CLAYTON
There's something about you. Something different. I feel safe with you. I can  talk to you - you're not an idiot like all the other women. I feel as if I've known you all my life.

AMBER
You mustn't say these things. I'm just your assistant. We hardly know each other.

CLAYTON
You know that's not true. We do know each other, we know each other perfectly. What is it about you? What is it about your face.

AMBER
Oh Clayton. I think I'm going to faint. 

CLAYTON


Faint! My God, is that a disability? Nothing hereditary I trust.

AMBER
No. No. It's just all this - it's too much..

CLAYTON


Oh I see. I'm sorry.  

AMBER
My life hasn't been like yours - but I have known unhappiness. [PAUSE. SHE COMMENCES WHAT SOUNDS AS IF IT MIGHT BE A LONG STORY] His name was Frank. He came from Halifax. [WISTFULLY] We had a wonderful summer together. But then - he had to go back to the trenches...

CLAYTON
Ah yes, the Great War.

AMBER
No, no. He used to dig trenches. He hated it. The day I waved him goodbye..

CLAYTON

[IMPATIENTLY] Yes, yes, well never mind about all that. That's in the past. We have to think about us - about what happens to us now.

AMBER
Every time you do that, my heart beats so - it feels like it's going to burst out of my chest.

CLAYTON
I can't see anything moving.

AMBER
It's not an illness, Clayton. It's you. I'm falling in love with you.

CLAYTON


But I'm cold, arrogant, distant. I'm not capable of love anymore..

AMBER
I could teach you. I could help you forget.

CLAYTON
No. No. I'll never forget er.. er.. what was her name again?

AMBER
Jessica.

CLAYTON
Jessica, that's the one. I'll never forget Jessica.

AMBER
You don't have to. She's here remember - upstairs. And so is Porker, and Solly. We can all be together.

CLAYTON
...and the others...

AMBER
Others? What others?

CLAYTON
This is so wonderful. It's a miracle. We must have a party. Yes, a party. We'll open the house - pull off all the dust sheets. We'll fill the place with people and dancing and laughter and champagne. Angela..

AMBER
It's Amber.

CLAYTON
It doesn't matter. Whatever your name is. I love you. I love you in a way that no one has loved before.

AMBER
But this is so sudden. I can hardly believe this is happening. [PAUSE] I'm not a virgin you know but I'm prepared to learn..

CLAYTON
Wait!

AMBER
What's the matter?

CLAYTON
I've just thought of something. Something terrible.

AMBER
What? What is it?

CLAYTON
I can't love you, Angela.

AMBER
Amber.

CLAYTON
Amber. Not now, Not ever.

AMBER
Why not?

CLAYTON


Because they'll take you away. They always do. You'll die just like all the other things I've ever loved.

AMBER
Don't be silly, darling. That's just superstition. Nothing's going to take me away. We're going to be together - forever.

CLAYTON
Look, I know I'm silly, I know I'm being a fool, but, just in case, just in case something should happen, would you mind terribly if Higgins came round - just to take a few measurements.

AMBER
He could do both of us, darling. And then whatever happens, we really will be together forever.

CLAYTON
How clever you are, darling. Clever and beautiful. Now, I must get on. There's so much to arrange - the church, the wedding, the sawdust..

AMBER
Clayton.

CLAYTON
Yes

AMBER
There's just one thing.

CLAYTON


What? What is it my dear? I'll do anything for you.

AMBER
The picture..

CLAYTON
What picture?

AMBER
That picture - of Jessica.

CLAYTON
Oh that old thing. I'll get rid of it. It can go to the auction. I can't see what I saw in it in the first place. [CALLS OUT] Ruttocks. Ruttocks come here.

RUTTOCKS

[COMES IN MUMBLING] 'course when 'e wants something, it's different.

CLAYTON
Ruttocks I want you to take this picture and....

RUTTOCKS
....and you never wants to see it again. I know. I know. I thought 'e was never goin' to get round to it this time.

CLAYTON
You can put it in the old barn behind...

RUTTOCKS
....behind the Bentley. I knows. I knows. I'm not daft. I'll get the ladder. Should've bought it with me in the first place. 'Ave you got one of 'er yet.

CLAYTON
You mean put a picture of Amber up there. What a splendid idea, Ruttocks. We'll do it. I'll commission a portrait tomorrow.

RUTTOCKS

[AS HE EXITS] I can't be up and down with these portraits at my age. 'E wants to stop 'aving all these women. There's 'ardly room upstairs at it is

AMBER
Do you know darling, it's almost as if Ruttocks knew all this was going to happen. Isn't that uncanny?

CLAYTON
This whole day is uncanny, sweetness. Uncanny and beautiful. Come on, I'll show you around the house. I've got this superb oak stand. It would be just perfect for you.

AMBER
Oh yes, yes, Clayton. Everything is perfect now we'll together forever, my love. Not even death shall us part.


[CAMERA RISES THROUGH THE UPPER STOREY PASSING A BEDROOM FULL OF 
STUFFED CREATURES AND PEOPLE AND RISES UP AND AWAY]

[THE END]
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